s OIGNS OF EARTH

INTERCONNECTING EXPRESSION: FROM SIGNS TO SCULPTURE

RESEARCH ON ASLL AND DEAF CULTURE

90% O DEAIF CHILDREN ARE 3% OF U.S. COLLEGE STUDENTS
BORN TO 2 HEARING PARENTS ARE DEAF OR HARD OF HEARING

O 00000 e O O @
e @ Gk
ist 2nd Jrdl
IN 7 PEOPLE HAVE HEARING . e
LLOSE IN AT LEAST | EAR | IN 3 PEOPLE AGES 64- 75 MOST-STUDIED

YEARS OLD LOOSE EXPERIENCE LANGUAGE AT
HEARING 1.OSE LS. COLLEGES

Blending ASL and
pottery to strengthen
dexterity in the deaf
community, with support
from local teachers and
interpreters to foster
visual and verbal
communication.

Approximately 15 mile radius «_A

formed from the path of
the wheels along with the
fluid motion of sign
language is informed in this
design, allowing users to
absorb into their
surroundings and engage
their senses.
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Q TARGETED SITE PARKS & BODIES OF WATER ‘

EXTERIOR GATHERING AREA POTTERY STUDIO EDUCATION FLEX SPACE

Welcomes all into a collaborative learning and gathering space.
Clear pathways and flexible layout highlight ASL and art as key
communication.

Immersive, reflective environment with the use of technology.
Natural elements tie the space to pottery’s local resources.

0 SCHOOLS & UNIVERSITIES COMMUNITY CENTERS_

Pottery builds dexterity and self-expression through hands.

Clay offers a nonverbal way to communicate and tell stories.
Strengthens community and creates lasting memories.

Features include curved gallery shelves, kilns, and drying storage.

Designed to bridge visual and verbal communication.

Accessible with interpreters, supporting all levels of hearing ability. SITE & CONTEXT

POTTERY PROJECTION CAVE SPECULATION
Educating about the Deaf community and gaps in society.
Campus setting fosters learning and connection.

D:AFSPACES Clay deposits tie to the area’s rich pottery history.

].Space g proximity - Open |ayouts g Circular design 40' O" EmphaSizeS tOUCh through SOil, WC1||S, ||ght, O.nd texture.
2.Sensory reach - tactical & visual cues
3.Mobility & proximity - gentle transitions "

4.Light & color - use color to guide c VISUAL ACCESS
5.Acoustics - vibrational feedback

DEAF POWER

Deaf Power represents the pride, identity, and cultural strength of the Deaf community. It
celebrates Deaf language, history, values, and is symbolized by a gesture. An open palm over the e COMMUNITY LOUNGE
ear followed by a raised fist; that promotes unity and Deaf culture. These are aspects we

integrated into our design to offer the best opportunities sand connection for the community.

POTENTIAL USERS OF SPACE

 College students

« Deaf or hard of hearing young adults ages 20-30 and their loves ones.

e This space is for all users wanting to connect, learn, and create. With accessible art classes and
studio all abilities are welcome and encouraged to explore, connect, and extend their minds.
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The Deaf community communicates primarily through sign language—a visual-kinetic mode of expression—and possesses a strong
cultural identity shaped by shared lived experiences (DeafSpace: Campus Design and Planning, 2025). While this community
often maintains deep internal bonds, Deaf individuals frequently experience disconnection or alienation from hearing friends,
families, and peers who do not share their primary language. This gap is not merely communicative but spatial, social, and
cultural.

This design begins with a provocation: Can art function as a shared spatial and tactile language that bridges this divide,
fostering understanding, camaraderie, and empowerment between Deaf individuals and their hearing communities?

Signs of Earth responds to this question by proposing a DeafSpace-centered pottery and ASL learning studio located on a
university campus with a significant Deaf student population. The project positions pottery not simply as a craft, but as a parallel
language .One rooted in hand movement, dexterity, rhythm, and embodied knowledge. Both American Sign Language and FLOOR PLAN

pottery rely on nuanced hand gestures, precision, and intentional motion, making them inherently compatible modes of E
expression. As Savage (2025) notes, “The earliest vessels were modeled by hand, using the finger and thumb,” underscoring the

 Large deaf communities in the small town and vicinity.
« College campus
« Strong ASL programs that attracts and has deaf learners
and educators.
* Lacks spaces for advocacy for deat community.
« Natural clay deposits
Adjacent bodies of water -
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Q IMMERSIVE PROJECTION SPACE

e POTTERY WHEELS /KILNS

a INCLUSIVE RESTROOM

CONCEPTUAL COLLAGE

deep historical and physical relationship between hands and meaning-making. Pottery becomes a mediating tool. Allowing O / 4 ET e

families, friends, and peers to engage alongside Deaf users in a process that values visual attention, touch, and movement over | | | _:m ke

sound. In doing so, the space reframes communication as collaborative and experiential, rather than hierarchical or 1"=7" 0" LI

exclusionary. Natural materials and a strong connection to the surrounding campus ponds reinforce themes of flow, growth, and iR e ——

reflection. Mirroring both the physical process of shaping clay and the evolving relationships formed within the space. Water, | T T _ =

light, and openness support visual clarity and uninterrupted sightlines, which are essential to successful signing and DeafSpace CONC :PT STAT :M _JNT lf,,—"/p-cg-’:h* | -

principles. Signs of Earth is a DeafSpace centered environment composed of man-made clay structures that support accesilibie—cxr‘t’commumcatlon ang o1 ty ';Th . v mge _r / —— .

Internally, the studio offers immersive projected installations, hands-on pottery wheel classes, ASL learning zones, and _SEL ICH;&TION} _

exhibition spaces that celebrate finished works as expressions of identity and dialogue. Through the integration of education, project fosters visual learning, dexterity, and creative exchange among young adults while engagmg.ﬂfé‘?‘rroundlng Campus com _2' S e a 1 DeafSpace - campus design‘ﬂ:nnir_\g. Gdllavd

material exploration, and assistive technologies, Signs of Earth expands sensory engagement and deepens spatial awareness. college campus and grounded in Midwest clay deposits, the design draws directly from its mat&rldr and geo‘grgphlc context to e ; rage interaction ZGEI“"”#“‘”“’ Institute. (2024, February 1). F°“‘*"“.29_W’°“9*25'}._M Yiversi atin An
Ultimately, Signs of Earth is a DeafSpace that prioritizes accessibility, visual connectivity, and embodied communication. By bet | | d b Brid | J | 1 A CI ki ot o, Wit Se— ™ 3 Hicks, S. S. (2022). Interior design: L'V}W:Vﬂ L ?f -
aloiRG pottBiabd AR ot fe: Ja ] B oSS S (oi omuda it tioh. P e N g i etween people, place, and earth. Bridging sign language and sculpture, the space em&bmsméaﬂqné‘-&.se making as a dar d mode “expression. Wit mas}PD 3. (2013). Not a hearing loss, a deaf gain: Power, sel q‘:.e& j
dexterity as shared grounds for connection, belonging, and mutual understanding. education and communication at its core, Signs of Earth promotes inclusivity, sensory aw-’;raeness and m amngfﬂ c'c‘:'hnect,ugn;r;@ug : ‘dj}'of creat‘Ing y .
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https://digitalcommons.odu.edu/cgi/viewcontent.cgi?article=1035&context=efl_etds



