




Abstract of project

Faculty notes

Faculty checklist □

□

□

□

□

Excellent Good Average Poor Weight

Student's submitted work contains all deliverables: name and branding of the Navajo textile artist business; concept 

statement relating to Navajo textiles, sustainability, and the rationale of the site selection in the local community; 

evidence of research; process work that is annotated by the student; site plan location illustrates the LEED-ND SSL pre-

req. 1- Smart Locations, NPD prereq. 3- connected and open communities; floor plan, interior elevations and/or 

sections; rendered perspective and/or model with the facade design; concept for the interior material selections; text and 

descriptions as deemed necessary for the designer(s).

Student's submitted work contains all of the project's areas required for the residential and commercial designs as listed 

in the Spatial Needs Checklist below.

Student's submitted work is labeled with all areas specified in the prospectus including on the floor plan, elevations 

and/or sections, and perspectives, as well as any process work presented in the final poster.

Faculty, please only fill in area above. The area below the yellow line is for reference and for judging of the 

projects, not for faculty to fill out.

Rubric for IDEC Student Design competition 2021-2022 

Faculty Submittal for IDEC Student Design competition 2021-2022 

We are on a precipice of change in the design community. Our clients are requesting designs for new ways of living, working, 

and gathering. This project challenges students to reimagine the retail experience as part of a new live/work model. 

Configuring three shipping containers students will provide a design solution for live/ work environment dedicated to creating 

and selling handcrafted textiles in both in the physical and online marketplaces. The project will employ indigenous textiles as 

a conduit to understand and celebrate the diversity of our communities by addressing a sustainable live/work space for the 

artist to live, create, design, and work.

Faculty please use the checklist below to confirm the requirements present in your student's submittal. Requirements must be met in order 

to be judged for the competition. Please include this document with each student/team's submitted project. Without this document, the 

project submission is considered incomplete and will not be included in the competition. Please only complete the grey shaded area. The 

other checklists and rubric will be fill out by the competition jurors.

Student's submitted work does not contain any identifying information, including but not limited to- their name, the 

school's name, names of faculty members or other members of the school, such as, well known alumni, coaches, or other 

people associated with the school. 

Student's submitted work addresses indigenous communities including the branding/ identity of the space and is 

supported by at least 10 research sources

X

X

X

X
X



Criteria

work meets or 

exceeds all 

expectations or 

criteria 

requirements

work almost, 

but does not, 

meet all 

criteria 

requirements

work meets 

most of the 

criteria  

requirements

work meets 

little or none 

of the criteria  

requirements
NOTES

Does the design reflect an understanding of, and 

cultural sensitivity to, indigenous people through 

research and application in the design solution? 15%

Does the design reflect an understanding of and 

respond effectively to the needs of the live/work 

environment? These needs include addressing the 

living area and the working area of the space. 

Additionally, the scoring should address the 

transitions between the two spaces. Please see 

below for the specific requirements of the project.
15%

Is the design effective in addressing health and safety 

measures in response to the current pandemic, 

including the effectiveness of planning, the technical 

qualities of materials selections and the CDC 

requirements? 15%

Is the design effective in addressing universal design 

considerations and material selections including 

movement and access in the space, lowered visual 

acuity, and transitions in the spaces? 10%

Does the design pay attention to ingress and egress 

sequence, and ease of accessibility and flow throughout 

the spaces? 10%

Does the branding and name for the business utilize the 

concept and celebrate the space? 5%

Is the identity of the space evident through the interior 

design solution? 10%

Does the project meet all the criteria and deliverables? 15%

Has all research and photography credits been 

cited on the poster? 5%

Total 100%

Spatial Needs Checklist

Residential- □ Social gathering area includes space for 4-10 guests 



□

□

□

□

Commercial- 
□

□

□

□

□

□

 Dining area accommodates up to 12 people eating together

Two bedrooms, one full bath, one half-bath for guests

Dedicated area for kitchen, dining, and gathering

Hallways are kept to a minimum and multifunctional spaces are encouraged

Storage: Storage area to include yarn storage for the artist should accommodate up to 40 cubic feet. Additional storage needs include storage of completed textiles (30 cubic feet), inspirational items (10 cubic feet), and tools (1 cubic foot). The artist does not

 Cash/Wrap: This area can overlap with Showroom space

Back office: for 1-2 people and includes one desk and at least 4-8 linear feet of file storage 

Showroom space (80 sq.ft. to 100 sq.ft): This area can overlap with Cash/Wrap space.

Photography area with props storage for online mode: This area can overlap with 25% of the ash/Wrap and 

Showroom spaces when in online mode.

Maker space: The artist works on a loom that measures 3’-0” wide, 5’-0” tall and 2’-0” deep, as well as a larger loom 

that measures 3’-0” wide, 6’-0” tall and 2’-0” deep. Both looms have to be accessible and can be used in the Showroom 

space. Yarn storage for the artist should accommodate up to 40 cubic feet. Additional storage needs include storage of 

completed textiles (30 cubic feet), inspirational items (10 cubic feet), and tools (1 cubic foot). The artist does not spin 

their own yarn but works with other artisans (spinner and dyers) to acquire the yarns or have custom yarns made. 


