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MESSAGE FROM 
THE PRESIDENT
Marsha Cuddeback, IDEC

If only we had a crystal ball. Negotiating what we 
have learned from the past, anticipating what 
the future holds while remaining ever present in 

the academic lives of our students is a challenging 
proposition for educators. This is especially true 
as we learn to cope with the impact of pandemic 
conditions, extreme climate change, and the 
imperative for rethinking course content and the 
culture of our institutions and programs through the 
lens of diversity and inclusion.

With just a click, we have access to interior design 
stakeholder’s perspectives, speculations, research 
reports and indicators suggesting what is in store for 
the future of the profession and industry. Nikil Saval, 
contributor to the New York Times, in “Design for the 
Future When the Future is Bleak” writes, “If design 
has always been about looking forward — and doing 
so with the hope that what was to come would be 
better than what happened before — it now must 
also be about looking back in regret that our lives, in 
the end, have not been improved by all our expansion 
and growth. Can design make our lives better while 
also fundamentally changing its own raison d’être?” 1 

With this in mind, as educators of future designers, 
how do we begin to edit our raison d’être? If our 
primary goal in the classroom is to imbue innovation, 
the ability to adapt to change, and have a positive 
impact on humanity, then it may be adopting a 
reflective practice, one that is positioned in the 
present with one eye looking backwards and the 
other forwards. This, complemented by Wendell 

Berry’s moments of freedom is one path forward. 
Perhaps these ephemeral moments of freedom are 
those which enable us to continue to do what we 
do best, even in the most challenging circumstances. 
Teach.

Marsha Cuddeback
IDEC President 2021-2022

Reference
1 	Saval, Nikil. “Design for the Future When the Future 

Is Bleak.” The New York Times, The New York Times, 
28 Sept. 2020 (updated 16 Sept. 2021), www.nytimes.
com/2020/09/28/t-magazine/design-future-pandemic-
climate.html

The Peace of Wild Things
Wendell Berry

When despair for the world grows in me
and I wake in the night at the least sound

in fear of what my life and my children’s lives may be,
I go and lie down where the wood drake
rests in his beauty on the water, and the  

great heron feeds.
I come into the peace of wild things

who do not tax their lives with forethought
of grief. I come into the presence of still water.

And I feel above me the day-blind stars
waiting with their light. For a time

I rest in the grace of the world, and am free.

Interior Design: Past, Present, Future

https://www.nytimes.com/2020/09/28/t-magazine/design-future-pandemic-climate.html
https://www.nytimes.com/2020/09/28/t-magazine/design-future-pandemic-climate.html
https://www.nytimes.com/2020/09/28/t-magazine/design-future-pandemic-climate.html
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MESSAGE FROM THE 
PRESIDENT-ELECT
Rene King, IDEC

“Design is leadership that inspires 
others to lead.” Bruce Mau MC24

As I set out to write this, I reflected on the 
considerable influences we, as educators, 
must design experiences connected to real 

world problems, and the power of such experiences 
to imprint fundamental principles onto learners. 
How are we shaping curricula to inspire future 
thought leaders committed to designing a world 
more equitable, more inspirational, and more 
supportive of all life on the planet?

My hope is that the future of interior design 
involves robust dialogue centered upon our 
shifting landscapes and populations and exploring 

emerging technologies and typologies to build a 
more resilient future. That, however difficult such 
dialogue may be, we find ways to listen deeply, 
and to foster broader and deeper connections in 
interior design education and practice merging 
creative and analytical practices and uncovering 
new intersections and approaches. In so doing, 
we foster a new generation of designers willing to 
engage with the complex issues of their time and 
advocating for the power of design.

Rene King 
IDEC President, 2022-2023
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Whether you’ve been an interior design 
educator for a few days or many years, you 
know it’s a profession that requires passion 

and commitment. Call me an idealist, but I truly believe 
that design can change the world, and that we, as 
interior design educators are participating in creating 
change. Dean Kamen, a scientist and engineer said, 
“the twenty-first problem needs a twenty-first century 
solution.”1 As teachers and mentors, we contribute 
to change by encouraging following generations 
and leaders who will uncover innovative solutions to 
current and future “wicked problems”.2 

For this issue of the Exchange, in celebration of 
IDEC’s 60th anniversary, the editors have decided 
we want to hear from you, interior design educators 

MESSAGE FROM THE 
EDITOR-IN-CHIEF
Dana E. Vaux

Inspiring Change
and members of IDEC. What brought you here? What 
keeps you going and keeps you here? In the following 
pages are candid responses from colleagues. 

Are you in need of being reminded why you do what 
you do? Get ready to be inspired!

Dana E. Vaux 
Editor-in-Chief 
IDEC Exchange, 2019-2023

References
1 	Dean Kamen, (2014), Slingshot. Documentary, White 

Dwarf Productions. www.slingshotdoc.com/

2 	Richard Buchanan, (1992). Wicked problems in design 
thinking. Design issues, 8(2), 5-21.

Dandelion seeds blowing. Photo by Saad Chaudhry on Unsplash

https://www.slingshotdoc.com/
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A NEW CONVERSATION:  
CELEBRATING 60 YEARS OF IDEC
Dan Harper, Ohio University

Happy 60th Anniversary, IDEC! 

Our celebration of this momentous milestone 
comes at the dawn of a new era in Interior 
Design education. For many of us, the last two 

years have been spent embracing new technology, 
reimagining how to deliver curriculum, creating new 
ways to engage and connect with students and with 
colleagues, and discovering new opportunities for 
research. It comes as no surprise that interior design 
educators, students, and practitioners have risen to 
the occasion and the outlook for the profession is 
bright.

The editorial board of the IDEC Exchange wanted 
to capture this moment by reflecting on the shared 
experiences of IDEC members. Over the last month, 
we invited IDEC members to respond to three broad 
prompts related to our careers as interior design 
educators:

1.	 What circumstances or decisions brought you to 
become an interior design educator?

2.	 Please describe what has kept you involved in 
interior design education.

3.	 What continues to inspire you about interior design 
education?

In response to the survey, 32 individuals shared their 
thoughts. We have compiled the responses to each 
prompt here to share with you. If you had a chance to 
review the survey, you know that participants did not 
have to include their name as part of the response. For 
those that chose to do so, however, we have included 
names.

We have done some initial analysis of the responses 
to generate common themes. In this way, if you do not 
have time to review all responses, you can still get a 
sense of thoughts that were shared.

SURVEY RESULTS
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QUESTION 1: WHAT CIRCUMSTANCES OR 
DECISIONS BROUGHT YOU TO BECOME  
AN INTERIOR DESIGN EDUCATOR?

Intrinsic rewards inspired individuals 
to become interior design educators

Love of teaching/sharing.
— Curt Sherman, Winthrop University

The quality of my own educational experience along 
with large financial aid loans and the option for loan 
forgiveness after 10 years (1 year left). 
— Anonymous

I had an interest in making the curriculum more 
realistic and rigorous, based on my own experiences 
in school and at work.
— Mary Ellen Fritz, Kendall College of Art and Design

My love of teaching and commitment to advancing 
the profession
— Scott Ageloff, Fashion Institute of Technology

I always wanted to teach and pursued a post 
professional MFA degree to be able to do it.  
- Rina Naik, Endicott College

Family Tradition
— Anonymous

In the 2nd grade, I wrote in my memory book that I 
wanted to be an interior designer, a teacher, and a 
stunt woman. Two out of three isn’t bad (and maybe 

Photo by Annie Spratt on Unsplash

that third is still on my bucket list...or maybe being a 
professor does sometimes make me a stunt woman). I 
had a very healthy practice career (my dream job and 
my design work was frequently published in books 
and journals), obtained my graduate degree, practiced 
some more, then came to academia full-time.
— Jeanne Mercer-Ballard, Appalachian State University

In the fall of 2008, I was happily working at a top A&D 
firm in my city. Due to the recession, my firm had 
four rounds of lay-offs. I was in the first wave. With 
no job and no prospects – as there were vastly more 
interior designers than jobs at that point – I decided 
to start my own business doing residential design. 
I could tell entrepreneurship was not for me, but I 
was able to ponder my next steps, and determined I 
had a passion to teach. At the time I had no concept 
that an advanced degree would be necessary. I 
completed an online Masters, and enjoyed it so much, 
I wanted to continue. The flexibility of running my 
own business allowed me the flexibility to complete 
a PhD as well. I have now been teaching for over 10 
years, and I love it!
— Anonymous, University of Northern Iowa

I wanted a more flexible life than my career as an 
interior designer.  
— Anonymous

My love of scholarly inquiry and the continuous 
exploration of possibility led me down the path to 
become and interior design educator rather than 
a practicing designer. I love research and watching 
students discover how important interior spaces are.
— Anonymous

I wanted to teach for a long time and after working 
in the design and construction industry I felt I was 
ready to share my experiences with emerging interior 
designers
— Anonymous

I love design and I love teaching, so this career is a 
natural fit.
— Amy Huber, Florida State University

I learned I enjoyed mentoring young designers in my 
firm, and realized I wanted to do it full-time.
— Heidi Plumb, Ensign College
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also very good at water coloring his building designs. 
But I always wonder why his drawings are mostly 
depicted the outside (exterior) not the inside (interior) 
of the buildings. He told me that it was the interior 
designer’s job and if I wanted to know, I should go get 
a degree in interior design. And so I did. Now, I am 
currently working as an Assistant Professor in Interior 
Design and keep telling my students why we should 
care about the inside (interior) of the buildings.
— Hoa Vo, Georgia State University

Mentor
— Anonymous

I always wanted to be a college professor. As a 
traditional undergrad, I thought it would be in art 
history. But, a career change brought me to become 
a returning student getting a second undergrad in 
interior design and excellent mentors and professors 
encouraged me to continue my education in interior 
design. 
— Anonymous

Tertiary involvement with students 
and/or interior design education 
resulted in individuals becoming an 
interior design educator.

A classmate recommended me to teach an introductory 
basic design course for interior design students. The 
program director phoned me Friday evening and 
hired me, my classmate outlined the course Sunday 
afternoon, and I began teaching on Tuesday. Over five 
years as adjunct faculty one course led to another 
until I was teaching full time and became a tenure 
track associate. What a surprise!
— Majorie Kriebel, Drexel University

Being mentored played a role in  
an individual becoming involved  
in interior design education

The mentorship from my own instructors and wanting 
to give back to the industry’s future. 
— Lori L. Paine, Northern Alberta Institute of Technology

Over two and a half years ago I was sitting at a 
volunteer training event for IIDA and happened to sit 
right next to one of my favorite professors when I was 
a design student. She was exactly the same as I had 
remembered her, and was still just as inspiring. She 
asked me what I was up to professionally, and when 
I mentioned I had started my own firm, she asked if I 
would ever be interested in teaching a design class. 
Two things stick out to me about this scenario; one 
is that I couldn’t believe she remembered me after 
not seeing me for like 13 years, but she did (like she 
does every student she has), and two was that I had 
been feeling very isolated as a small business owner 
and it felt kismet that now I was possibly being given 
an opportunity to be a part of something bigger in 
my design community with more opportunities to 
connect with others. My colleagues are my rocks, 
and in this profession, especially with normal student 
challenges and a pandemic on top of that, they have 
become my friends and a major support system.
— Sarah North, Dunwoody College

My mentor from FIT, Marty Zelnik, began asking me 
to be a guest critic in his studio classes, and then 
suggested that I apply to teach as an adjunct.
— Ellen Fisher, New York School of Interior Design

My brother is an architect, who was in college while 
I was a high school student. I used to play with his 
drafting tools and assignments (architect scale, 
triangles, T-square, vellum, letter templates). He was 

Photo by Jon Tyson on Unsplash 

Photo by Austin Chan on Unsplash 
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The next year applied for a permanent position and 
the rest is history.
— Morgan Schmid, Southeast Missouri State University

While working on my MFA, the department chair 
asked me to teach a summer studio course, and I 
realized that I was good at teaching.
— Jerome Gomez, Converse University

After practicing for many years, I was on a local college 
advisory board and was encouraged to teach to try 
something new and to impart my practice knowledge 
to the students
— Chris Birkentall, industry professional and former 
educator (not sure how we want to list Chris’ affiliation)

As a graduate student in a department that was 
growing, I was asked to stay on when I finished my 
degree and join the faculty for a few years.
— Anonymous

I was asked to teach as an adjunct faculty and realized 
that I loved teaching.
— Beth R. Miller, Mississippi State University

The students are so passionate about interior design, 
they bring their creativity every day, and it’s an 
environment that I enjoy being a part of.  
— Anonymous

The students.
— Amy Huber, Florida State University

The students! Literally, sometimes they are the only 
thing keeping me in teaching and, in particular, at my 
institution. We have really great, passionate, hard-
working, award-winning, students with wonderful 
personalities and very few divas. Our students are 
amazing! I am truly lucky to be working with them.
— Jeanne Mercer-Ballard, Appalachian State University

The love of teaching and working with amazing 
students (definitely not administration or pay).
— Heidi Plumb, Ensign College

I really enjoy the students but now I have moved to an 
administration role and only teach a couple of classes 
per year.
— Beth R. Miller, Mississippi State University

I began as a part-time adjunct professor while 
practicing full time at a contract dealership. I thought 
it would be fun, as I had an assistantship in design 
school.
— Cathy Hillenbrand-Nowicki, High Point University

My education is in architecture but much of my practical 
experience and mentoring has been interdisciplinary 
including interior design and adaptive reuse. When I 
became an educator, I was assigned to teach classes 
that are taken by both architecture and interior design 
students. I became NCIDQ certified to deepen my 
understanding of the profession and solidify my dual 
educational role.
— Mary Ben Bonham, Miami University

I taught a class as a grad student and was hooked. I 
love seeing faces light up and i love the renewal each 
semester brings.
— Jennifer Webb, University of Arkansas

A few years before, I taught as a graduate teaching 
assistant, and then did some adjunct work. Around 
five years ago, I was contacted by my alma mater and 
asked to fill in as a temp when someone left suddenly. 

The Joy of Interacting with Students
I love that light bulb above the head moment students 
get when they finally have figured out a problem and 
are seeking their solutions. 
— Chris Birkentall, former practitioner and educator

Photo by Riccardo Annandale on Unsplash

QUESTION 2: PLEASE DESCRIBE WHAT HAS 
KEPT YOU INVOLVED IN INTERIOR DESIGN 
EDUCATION.
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Interior Design Education Provides a 
Fulfilling and Flexible Career
It is a fulfilling career and I enjoy it.
— Morgan Schmid, Southeast Missouri State University

Interest, flexibility, impact.
— Anonymous

The life of an academic certainly is not what it used 
to be, but it is still wonderful and inspiring work to 
do. I think that true innovation is really only possible 
within an academic setting (yes, I said it) and also 
that interior design’s relevance to society and a more 
sustainable world is more apt to be centered in what 
we do within the academy.
— Anonymous

The Impact that Interior Design Has 
on the Lives of People
Knowing how important interior spaces are to quality 
of life.
— Anonymous

People. Human focus
— Anonymous

Providing for the Industry by 
Preparing the Next Generation of 
Designers
My students and the growing industry. 
— Lori L. Paine, Northern Alberta Institute of Technology

I have loved coaching students through the design 
process and coaching them about practice life as an 
interior designer.
— Mary Ellen Fritz, Kendall College of Art and Design

I wanted to teach for a long time and after working 
in the design and construction industry I felt I was 
ready to share my experiences with emerging interior 
designers
— Anonymous

I think what keeps me going are the students who 
really want to be there. I see talent and opportunities 
for them and just want to be a part of their journey. 
I know how beautiful this industry can be and the 
potential it has to enhance lives of the clients and 
occupants we serve professionally when we practice. 
Since I teach and still practice, I think it provides me 
with an interesting lens in viewing my own design 
work and also seeing how students see their creative 
work. I love to see how they research, how they 
analyze and synthesize information. It’s really organic 
and inspiring.
— Sarah North, Dunwoody College

Love the industry, love working with students.
— Dana Vaux, University of Nebraska at Kearney

Teaching students the lessons learned in practice 
while introducing concepts and ideas is rewarding. 
Bridging educational topics and theory with practical 
real-life application helps to get the message across 
and adds credibility.
— Cathy Hillenbrand-Nowicki, High Point University

Photo by Jordan McDonald on Unsplash Photo by Sharon McCutcheon on Unsplash

Photo by Clay Banks on Unsplash
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The Whole Package—Professional 
Satisfaction, Service to Industry, and 
Preparing Future Designers
I believe in the value of design, and this is one of the 
most meaningful things that I can do. I believe in 
mentoring young women to be strong and to believe 
in themselves.
— Jennifer Webb, University of Arkansas

I started teaching in the late 1960s; the director wanted 
the program to address a broader scope my being an 
architect would provide at that time. The dean and 
department head were very supportive and opened 
opportunities as I progressed to tenured faculty, 
department head and associate dean. I enjoyed 
the challenges offered to me. IDEC also provided 
unexpected challenges that continued to make me 
grow and value the discipline of interior design.
— Marjorie Kriebel, Drexel University

My expertise in teaching environmental systems 
has kept me involved in our department’s interior 
design curriculum. My professional experience in 
commercial, restaurant, retail, and adaptive reuse 
keeps me involved in the interior design studios. I have 
coordinated the interior design program for five years. 
I appreciate and value the IDEC community and the 
CIDA standards and I feel good about participating in 
these organizations.
— Mary Ben Bonham, Miami University

Several reasons: [T]he satisfaction of seeing the 
progress of students; the personal benefit as a 
practitioner in being in a creative environment and 
discussion ideas away from the stresses of practice; 
the ability to identify potential talent for my office; the 
intellectual stimulation and the collegial intercourse
— Scott Ageloff, Fashion Institute of Technology

The rewards of teaching and talking about design 
with student-designers. The steady pay. The collegial 
environment.
— Ellen Fisher, New York School of Interior Design

I truly enjoy exploring the two sides of the human 
experience function/ needs and beauty/ theories. 
I am excited everyday to engage in the discourse 
about built environments and how it impacts human 
well being and our daily experiences. Opportunities 
to engage in theoretical understanding and how they 
provide a framework for our designs. Engaging with 
the study of Aesthetics, beauty. Hands on engagement 
with materials and building.
— Rina Naik, Endicott College

You can make a difference in others’ lives if you are 
thoughtful and skillful enough. We spend 90% (and 
even more with the COVID-19 pandemic) indoors. So 
interior designers play an important role to ensure that 
people are happy and healthy in the spaces they design. 
It’s a privilege to help aspirational interior designers 
(aka. students) develop their design thinking (e.g., 
understanding of occupant behaviors), professional 
and technical skills (e.g., codes, material selections, 
visualizations, teamwork) through education.
— Hoa Vo, Georgia State University

The Opportunities for Research and 
Service to the Industry
As I was writing my thesis on the theoretical 
foundations of Spatial Theory, it opened my mind to 
other areas of research that piqued my interest. Also, 
being a member of IDEC and being dedicated to the 
organization motivates me to become more involved.
— Jerome Gomez, Converse University

Increases in knowledge of content and practice.
— Curt Sherman, Winthrop University

I enjoy working with students and seeing them grow. 
I enjoy the challenges of a profession with diverse 
outlets for creativity- teaching, research, practice, 
mentoring, consulting, etc.. 
— Anonymous

Photo by Bud Helisson on Unsplash

Photo by Brett Jordan on Unsplash
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I see it as my privilege to see students grow and 
explore their creativity, learn so many tools and then 
put them together in their projects. Students inspire 
me everyday!
— Rina Naik, Endicott College

The ability to help students achieve their personal 
and professional goals and aspirations, while building 
needed skills. The opportunity to help them realize 
that creating human-centered solutions can serve the 
public in an important way and change people’s lives.
— Mary Ellen Fritz, Kendall College of Art and Design

Seeing graduates get fantastic jobs when they had 
no design knowledge or experience just 3 1/2 years 
before as incoming Freshmen... many with no previous 
art or design classes in school.
— Cathy Hillenbrand-Nowicki, High Point University

The dedication to educating aspirational interior 
designers (aka. students) of my academic professors 
and industry mentors. When I was in school, I received 
education from my academic professors. When I 
teach in the classroom, I receive support from industry 
mentors to help students stay up to date with the 
ever-changing profession. I cannot make it to where I 
am today without the help of the people who spend 
their time sharing experience, transferring knowledge, 
and educating young professionals.
— Hoa Vo, Georgia State University

I also think the students that want to be there are 
really inspiring.  They are more diverse, more political, 
more open, and just see the world differently than I 
do as an older person.  It’s almost like they are more 
comfortable in their own skin, and maybe that’s 
because they didn’t grow up in the same type of 
environment as I did.  It is great to see young women 
not being afraid to be assertive and direct with their 
professional goals and opinions.  
— Sarah North, Dunwoody College

Every year, I grow to enjoy teaching more and more. I 
am inspired and impressed by our students’ work. It is 
exciting to be educating the future interior designers 
of tomorrow, designers that have the ability to make 
such an impact of people’s lives through the built 
environment. I love being a part of that. That is what 
inspires me.
— Morgan Schmid, Southeast Missouri State University

The Students
Specifically, the students’ passion for sustainability.  
They are our hope for the future and have a passion 
for it.   
— Anonymous

Seeing students grow and learn.  
— Anonymous

My inspiration comes from students and seeing where 
they could go with their education and opportunities. 
— Lori L. Paine, Northern Alberta Institute of Technology

When a student suddenly gets it—the light bulb goes 
on.
— Anonymous

As a practitioner of the profession, I love interviewing 
recent graduates and helping them make the transition 
from academics to practice.
— Chris Birkentall, industry professional and former 
educator

In education, I can impact the next generation to 
think deeper about their design decisions. If I were 
practicing full-time, I would only impact a few projects 
and their occupants, but if I help the next generation, 
I can impact many more. I am passionate about 
concept, practicing globally, cultural understanding, 
cultural appropriation, environmental responsibility, 
environmental psychology and the human experience. 
I love fostering and seeing students discover answers 
to the design problems they face.
— Jeanne Mercer-Ballard, Appalachian State University

QUESTION 3: WHAT CONTINUES TO INSPIRE 
YOU ABOUT INTERIOR DESIGN EDUCATION?

Photo by Lina Trochez on Unsplash 
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Interior Design Educators and 
Continual Learning
I think the faculty and adjuncts that I work with, all 
creative types, are really inspiring.  
— Sarah North, Dunwoody College

I am continually learning, and it keeps me motivated.
— Anonymous

The growth of the field.
— Anonymous

Knowing that I am continually honing my course 
content and delivery.  
— Anonymous

I love design.
— Anonymous

I am interested in efforts to better define sustainable 
interior design practice and increase diversity and 
equity in the field. I am inspired by the opportunity to 
apply biophilic principles and other aspects of health 
and well-being to interior design. I am intrigued by 
my colleagues’ research on a wide range of topics 
that deepen our understanding of interior design 
— from interior urbanism to life safety to historical 
perspectives. My favorite topic in interior design 
education is lighting design — the exploration of 
lighting allows us to integrate a wildly broad range of 
issues like energy, materials, tectonics, aesthetics, and 
human response.
— Mary Ben Bonham, Miami University

My own nerdy interests in how to best decipher tacit 
knowledge. 
— Anonymous

They love their work, and they share willingly and with 
passion.  They are nerdy about design like me!  
— Anonymous

Design Impacting for Change in the 
Future
I ridiculously believe that design speaks to human 
needs for order and beauty and ease of use, and that 
interior designers change the world, one place at a 
time. I say “ridiculously,” because there are so many 
life-and-death issues we all are facing these days, but 
to me, order, beauty, and ease are essential parts of 
life. 
— Ellen Fisher, New York School of Interior Design

Hopeful that interior designers of the future will 
contribute significantly to improving interior spaces 
all over the world.
— Anonymous

It’s a moving target and while it has been far too 
geared toward industry’s demands, the new CIDA 
future report captures much about what I think is 
the inspiring potential for the future of our practice. 
In particular, the focus on experience needs to be 
examined carefully, as does the questioning of the 
appropriateness of empathy as a launching point for 
how we practice inclusively.
— Anonymous

The circumstances in our world marginalize so many 
— design can change lives. 
— Jennifer Webb, University of Arkansas

Seeing students realize the potential they have to be 
amazing, and that they can literally make the world a 
brighter and more beautiful place.
— Heidi Plumb, Ensign College

The possibilities…
-	 Amy Huber, Florida State University

The various ways in which interior design can help 
shape the future of human existence.
— Anonymous

Photo by Ian Schneider on Unsplash Photo by Majestic Lukas on Unsplash
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ultimately, themselves. Another common thread 
was commitment to advancing our profession by 
preparing emerging interior designers, who will be 
the next to shape the human experience in the built 
environment. And a number of respondents reported 
abundant satisfaction in the flexibility, fulfillment, 
scholarly pursuit, and collegiality that a teaching 
position can offer. 

At the milestone of IDEC’s 60th anniversary, may we 
take this opportunity to reflect on our own personal 
journeys as educators, as well as on the collective 
evolution and development of interior design 
education over these decades.  

Education is not the filling of a pail but the lighting of 
a fire.

— William Butler Yeats

The Editor and Associate Editors of the IDEC 
Exchange whole-heartedly thank all those who 
shared thoughts about their experiences as 

interior design educators! These reflections and stories 
allowed glimpses into colleagues’ career trajectories, 
day-to-day inspirations, and hopes for the future of 
education in our field.  

As you perused these quote submissions from 
interior design educators, you may have encountered 
perspectives that ring true for you as well. Or, you 
may have read some unique viewpoints from other 
educators across the country. 

Certainly, in these excerpts, we heard that educator-
respondents feel inspired by their students when they 
go into the classroom every day. Many expressed 
a desire and dedication for nurturing students 
to discover their own interests, passions, and, 

REFLECTIONS
Gloria Stafford, University of Northern Iowa

Photo by Lili Kovac on Unsplash
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A NETWORK FOR SUPPORTING 
PROGRAM LEADERS

If you are an interior design program leader by any 
name – director, chair, coordinator – then you know 
the day-to-day realities of keeping a program afloat 

amidst the currents of institutional life. Even though 
faculty work in different regions and institutions, the 
challenges that interior design program leaders face 
are strikingly similar across time and place. IDEC 
has a network of program leaders who are there to 
share experiences and provide mutual support. This 
network had a vibrant virtual meeting during the 2022 
annual conference. The conversation focused on the 
perceived values of our programs, where members 
discussed issues such as:

•	 The challenges of organizing teaching 
appointments

•	 The removal of tenure track lines at some 
universities and ways to argue for new lines

•	 Improving the pipeline of future faculty to 
support teaching needs

•	 Attracting the best candidates in a job market 
with competing institutions

Much conversation was devoted to the question of 
attracting qualified and interested interior designers 
onto a path toward interior design education. This is a 
critical concern as program enrollments increase and 
there are needs for qualified professionals to join the 
higher education workforce. 

These are just a few of the quandaries that program 
leaders face in this line of work. The IDEC knowledge 
network for “Program Chairs & Coordinators” is 
planning to set up a regular Zoom meeting so that 
people in this role can maintain contact, share 
materials, and provide support between IDEC events. 
If you are interested in being part of this network, 
please contact Laura Kimball lkimball@RADFORD.
EDU (Program Chairs & Coordinators Network) or 
Ellen Fisher Ellen.Fisher@nysid.edu (Leadership 
Network) to join the email list and learn more about 
the upcoming meetings.

NETWORK SPOTLIGHT

Photo by David von Diemar on Unsplash
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The IDEC Foundation (IDECF) looks to the 
future. Over the last two months, we have 
shared thoughts from recent Foundation 

Graduate Scholars on our social media accounts.  In 
their words, being a Foundation Graduate Scholar 
has been a transformational experience. These 
individuals are the future of interior design education.  
The Foundation is proud to support them.

Marie Mastrobattista shared the importance of 
listening to educators’ stories and understanding 
the multiple paths people take to becoming interior 
design educators. Danielle Smith and Tiffany 
England valued the mentorship they received 
from IDEC members. Cameron John celebrated 
how IDEC members were open to listening to the 
views of graduate students about the future.  Sarah 
Jahanbakhsh appreciated feeling welcomed by the 
IDEC community.

Emily Valentine highlighted how attending the IDEC 
conference showed her that “the field not only takes 
an inward look at itself, evaluating pedagogy tools and 
methods, but it also takes an outward examination of 
design practice and its human impact.” Luis Mejia and 
Renae Mantooth similarly explained being inspired 
with new ideas for teaching and research.

Olivia Perron and Rhode Baptiste reported being 
inspired by conference discussions around improving 
interior design’s work on inclusion, diversity, and 
equity. Baptiste wrote: “Design is multifaceted.  
Designers need to thoughtfully consider many things 
including the context, the culture, and the unique 
needs of diverse user groups. As a woman of color, 
the discussions around strategies being used at 
different institutions to bolster diversity among their 
faculty was encouraging!” Perron concluded: “The 

role of an educator extends beyond just teaching 
students – it is a complex role where teaching only 
makes up one piece of the pie. They are educators, 
researchers, mentors, and advocates for the future 
of design."

As we approach IDEC’s 60th anniversary and the 
Foundation’s 30th anniversary in 2022, the IDECF is 
pleased to continue supporting the future of interior 
design education through grants and awards. The 
Foundation Graduate Scholars receive financial 
support to attend the annual IDEC conference, as 
well as focused mentoring with disciplinary leaders.  
Recipients of the IDEC Special Projects Grants 
conduct research and other timely work to advance 
and challenge design knowledge. The annual IIDA 
Educator Diversity Award recipient is honored for 
transformational efforts to expand access to design 
education and our knowledge of human experiences.  
The Foundation’s accounts also support work by the 
Journal of Interior Design, the keynote speaker at 
the annual conference, and other work by the IDEC 
organization.

The IDEC Foundation’s work has been made possible 
by generous donations from design educators and 
industry partners. These gifts over time enable 
interior design educators to make the future.

These gifts—big and small—are the legacy we pass 
to the future of design.

For more about the IDECF or to contribute, visit 
our website: www.idecfoundation.org. Calls for 
Foundation awards and grants are available through 
the IDEC and IDECF websites.

Thank you for your support.

Photo by Ivan Tsaregorodtsev on Upsplash

IDECF FOUNDATION
Bryan D. Orthel

http://www.idecfoundation.org
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Issue 46.4, published in December, features 
interesting and thought-provoking scholarship 
including the invited perspective by Carl Matthews, 

Ngozi Brown, and Michaela Brooks: “Confronting Lack 
of Student Diversity in Interior Design Education.” 
In this essay, the authors contend that Council for 
Interior Design Accredited (CIDA) programs are not 
as diverse as they should be, while questioning how 
schools can recruit more male and African American 
students. By examining CIDA data and Historically 
Black Colleges and Universities (HBCUs), Matthews 
et al. (2021) provide a holistic picture of current CIDA 
programs embracing diversity, while explaining what 
HBCU’s can teach predominately White institution’s 
about interior design education. 

Articles in 46.4 include Belgium authors, Sam 
Vanhee, Benoît Vandevoort, Fredie Floré, and Els De 
Vos, who searched the body of theory produced in 
the past two decades for content that acknowledges 
the value of historical education and its contribution 
to a debate on the discipline’s identity. Vanhee et al. 
(2021) proposed that interior design’s educational 
history should be used as a strategy to produce 
new knowledge, thus transcending a distinction-
based narrative. In this same issue, Chilean authors 
Begoña Julia Nehme, David Torres Irribarra, Patricio 
Cumsille, and U.S. author So-Yeon Yoon, published 
“Waiting Room Physical Environment and Outpatient 
Experience: The Spatial User Experience (SUE) 
Model as Analytical Tool.” In their investigation, the 
authors used the SUE to study waiting room features 
that influenced the patient experience. The findings 
provide useful insights on ways to support users 
cognitively, physically, and affectively. The last article 

UPDATE FROM THE JOURNAL 
OF INTERIOR DESIGN (JID)
Joan Dickinson, Ph.D.

by Noorh Albadi from Saudi Arabia and Stephanie 
Watson Zollinger a U.S. author revisited learning styles 
of Generation Z interior design students finding that 
their educational characteristics have not changed 
much with the exception of seeing more trimodal 
learning. They end their article by providing helpful 
pedagogy methods that facilitate instruction while 
supporting varied learning approaches. 

The virtual issue, “Humanizing Design and Design 
Education as a Catalyst for Change that Promotes 
Diversity, Empathy, Equity, and Inclusion,” is also 
available and includes curated articles focused 
on empathy, human-centered design, inclusion, 
marginalization, and diversity. As noted by the 
author, Milagros Zingoni Phielipp, “…interior design 
and interior architecture … is more than creating 
functionality in people’s lives. It is about developing 
deeper personal and cultural meaning and resonance 
and simultaneously symbolizing personal histories, 
interpersonal relationships, people’s values and sense 
of belonging” (Phielipp, 2022, para. 1).

The next special issue for JID 47.1, guest edited by 
Eve Edelstein, Director of Design Quality, Guys & St. 
Thomas Foundation Trust and Jon Otis, Professor 
at Pratt Institute, is focused on Engaging the Mind: 
Neuroscience in the Design Process and highlights 
articles from the United States, United Kingdom, 
and Denmark. Be on the lookout for this intriguing 
set of papers that reveal how new tools including 
electrophysiological measures of brain waves and 
brain images and micro-sensors and computational 
analyses mapping the movement of users influence 
built space.

Photo by 
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Have you ever wondered what happens to your essay 
or manuscript once it is submitted to the Journal of 
Interior Design (JID)? In this webinar, the editors and 
reviewers detail the review process for JID. 

The webinar is divided into five parts: 

•	 a detailed description of the review process by 
Joan Dickinson, Ph.D., Editor-in-Chief (EIC)

•	 factors considered when reading the initial 
submittal of the manuscript/essay by Lynn 
Chalmers, Ph.D., Associate Editor (AE), Joan 
Dickinson, Ph.D., EIC, and Nam-Kyu Park, Ph.D., 
AE

•	 the notice of revision (NOR): What is this? What 
does it look like? by Joan Dickinson, Ph.D., EIC

•	 how to respond to reviewer comments by Joan 
Dickinson, Ph.D., EIC

•	 reviewer perspectives and insights regarding 
the review process by Mary Anne Beecher, Ph.D., 
Anna Marshall-Baker, Ph.D., and Marilyn Read, 
Ph.D. 

Specifically, the editors provide increased transparency 
of how the review process works for JID. The steps 
involved once the manuscript is received through 
Scholar One/Manuscript Central (the website used 
for manuscript submittal) are described. Additionally, 

insight from the review board provides an additional 
layer of guidance on what to expect once your 
manuscript or essay is reviewed and returned. 

The webinar will be available through the IDEC and 
Wiley websites for online viewing in mid-March. The 
Journal will then host a live session on Thursday, 
April 7 from 3:00-4:30 PM EST, to enable dynamic 
discussion and answer questions related to the online 
webinar.

The live session will give new authors, graduate 
students, and established authors the opportunity to 
meet the editorial staff along with the editorial review 
board to ask questions. The live session will address: 

•	 Discussion and questions regarding the review 
process. 

•	 Guidance for new authors, graduate students, 
and established authors submitting revised 
manuscripts or essays.

•	 Insight from reviewers and editors on factors 
considered when reading the initial submittal of 
a manuscript or essay.  

The webinar is free to anyone interested in submitting 
an article to JID. Pre-registration is required for the 
access links.
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Uncovering Structures:  
Making Visible Hidden Biases

The design of interiors, both residential and commercial, has long been tied to social and cultural 
capital and power. By extension, privilege linked to race, gender, or class has thus strongly 
impacted the development of interior design, from the beginning of its professionalization. 

Despite attempts to expand the reach of the discipline to less privileged groups, many obstacles still 
prevent both our professional body and the clients we reach to be as diversified as should be. Scholars 
have started to demonstrate how interior designers have silenced questions of race, gender, and sexual 
orientation to assert their professional status in relation to allied disciplines such as architecture. 
Contributors to this special issue will address how, both historically and today, interior design and 
allied disciplines have been structured in ways that silence the contributions of people of color, LGBTQ 
people, or women, despite them being essential to the development of the disciplines. Beyond adding 
names to the canon, contributions should explore how design methodologies, publication venues, 
educational settings, or histories of the discipline are framed in ways that foreground the contributions 
of some groups and limit close examination of how one’s race, gender, or sexual orientation impact 
their experience of the built environment. Contributors might suggest opportunities for structurally 
changing the discipline to foster a more inclusive environment for both designers and users of interior 
spaces. Furthermore, contributions should present innovative approaches to understanding how 
relations with allied disciplines have contributed to the framing of these structures.

This special issue, edited by Olivier Vallerand, Université de Montréal, invites visual essays, research 
papers, teaching articles, and case studies that explore the potential for inclusion, diversity, and equity 
as it relates to interiors. Full submissions are due on January 1, 2023. See author guidelines found on 
JID’s website at Wiley Blackwell: https://onlinelibrary.wiley.com/page/journal/19391668/homepage/
forauthors.html

JOURNAL OF INTERIOR DESIGN (JID)

CALL FOR INCLUSION,  
DIVERSITY, AND EQUALITY 
SPECIAL ISSUE

https://onlinelibrary.wiley.com/page/journal/19391668/homepage/forauthors.html
https://onlinelibrary.wiley.com/page/journal/19391668/homepage/forauthors.html
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2022 IDEC STUDENT  
COMPETITION WINNERS
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LOOM

SUSTAIN

Local Materials

Efficiency

Passive Design

Recycle 
Water

• Rammed Earth
• Steel
• Churro Wool

• Utilize the Sun
• Thermal Mass
• Cooling Breezes
• Summer 

Shading

• Rain water 
harvesting 
with butterfly 
shaped roof

• Filter drinking 
water

• Energy Star 
appliances

• Small footprint

Concept

LOOM interconnects Diné be’ iiná and  hózhó  to 
bring awareness of the Navajo peoples of 
the Americas. The concept encompasses the 
philosophy of hózhó meaning living in harmony, 
beauty, balance and goodness. Weavers collect 
materials from the natural world, Diné be’ 
iiná, the churro sheep is the Navajo life way. 
This sacred space emulates the importants of 
the two doctrines to nurture individuals and 
communities of the Navajo peoples. 

Shipping Containers

Shipping containers have purposes beyond 
international commerce. One particular 
use involves dwellings and small business 
operations. There are multiple reasons RSCs 
are suitable for re-use in building homes:
• Ease of modification
• Efficient options
• Versatile size and construction
• Environmental responsibility
• Durable
• Adaptable

Navajo

The Navajo textile artists honor their ancestry 
with the textiles they create and use the 
sales to share the history of their people and 
bring awareness of indigenous peoples of the 
Americas. To support this process the design 
the spaces should take these ideas with 
consideration of cultural sensitivities:
• Symbolism
• Community
• Honoring the traditions of the Navajo 

artists 

Flagstaff, Arizona

Formation of Volume Passive Design

Public vs. Private

Circulation

Bus Routes
Project is located near city bus 
stops in addition to Mountain 
Bus Line that takes peoples 
to the Navajo Nation and 
surrounding areas.

Adjacent to Downtown

Located near at the edge of 
downtown allows project to 
be in both commercial and 
residential areas.

Green Spaces

Multiple green spaces and parks 
located within the community 
with bike trails.

Work/Life Balance

Community

Post Pandemic

• Separating Spaces
• Two entrances
• Hidden residential entry
• Separation of intimate spaces from business

• Bring awareness to the history of 
Navajo peoples

• Showcasing creation
• Depiction of Symbols

• One-Way circulation
• Universal design
• Cleanable material selection

Floor Plan

1.  Built-in cabinetry with closet space at end tables.
2.  Tank-less Appliances
3.  Murphy work space and guest bed.
4.  Living area cabinetry includes coat hanging space, extra chair   

      storage, wood storage, and fireplace.
5.  Residential entry
6.  Fire-rated door separation commercial and residential
7.  Sliding doors for when privacy is needed in office space.
8.  Hanging area for photographing textiles
9.  Central hanging textiles
10. Commercial entry
11.  Weaving looms
12.  Yarn storage
13. Feature/ Logo wall
14. Stacked washer and dryer with folding area.
15. Table can accommodate up to 12 people
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A single path through the showroom allows 
customers to maintain physical distancing while 
shopping and learning about the Navajo culture. The 
maker’s space is excluded from this circulation to 
protect the artist.

The roof of LOOM is designed to harvest rain water, 
protect the interior from summer sun, and let the winter 
sun enter to warm the thermal mass flooring. Clerestory 
windows and ceiling fan allows cool breezes to pass 
through.

COMMERCIAL 
ENTRANCE

Rain Water

w

CONCEPT STATEMENT

Santa Fe Trail, Santa Fe, NM, The Santa Fe National 
Historic Trail extends between western Missouri to Santa 
Fe, New Mexico. Museums, historic sites, landmarks, and 
original trail segments are located all along the length of 
the Trail. Santa Fe is the oldest state capital in the United 
States and is considered one of the world's great art 
cities. Before the European colonization of America, the 
Santa Fe area was occupied by the Navajo people. The 
conjunction of the trail and the city of Santa Fe is a 
suitable location for this project.

LOCATION

ANALYSIS OF RESEARCH

 Wardhani, D. K., & Susan, S. (2021, April). Strategy to Reduce the Covid-19 Transmission 
through Adaptation of Greenship Interior Space (IS) Criteria. In IOP Conference Series: Earth 
and Environmental Science (Vol. 738, No. 1, p. 012072). IOP Publishing.

 Nediari, A., Roesli, C., & Simanjuntak, P. M. (2021, April). Preparing post Covid-19 pandemic 
office design as the new concept of sustainability design. In IOP Conference Series: Earth and 
Environmental Science (Vol. 729, No. 1, p. 012095). IOP Publishing.

 Ozenen, G. (2020). Practical, rapid, and cost-efficient interior architectural precautions for 
prevention of COVID-19 in the workplace. Work, (Preprint), 1-12.

 Bowley, W., & Mukhopadhyaya, P. (2017). A sustainable design for an off-grid passive 
container house. International review of applied sciences and engineering, 8(2), 145-152.

 Islam, H., Zhang, G., Setunge, S., & Bhuiyan, M. A. (2016). Life cycle assessment of 
shipping container home: A sustainable construction. Energy and Buildings, 128, 673-685.

 Shen, J., Copertaro, B., Zhang, X., Koke, J., Kaufmann, P., & Krause, S. (2020). Exploring 
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 Zhang, G., Setunge, S., & van Elmpt, S. (2014). Using shipping containers to provide temporary 
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 Shi, M. (2021, May). Assessment of the impact of windows and building orientation on the energy 
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1. Energy consumption is minimal if the container is long from east to 
west and short from north to south.

2. Isolation from noise can be provided by separating the shipping 
containers from each other or by means of internal isolation

3. For container houses, when the height of the windows is high, the 
energy consumption of the container house is the smallest

4. Insulation has a substantial effect on the floor to ceiling height.

1. All walls of the containers should be insulated from inside and the 
main thermal bridges are window and door frames. The simplest way 
is adding more foam.

2. Results show that by considering appropriate design strategies, 
container homes have overall contributions in sustainability.

3. Climate adaptive design, sun shading and passive solar gain can 
reduce the energy costs and contribute to sustainable design.

Container

Sustainability

COVID 19

Interview

1. Green design reduce the COVID_19 transmission by increasing the 
indoor air quality.

2. One-way foot traffic or single direction in crowded areas is important. 
3. Antimicrobial materials with easy to clean surfaces are wipeable and 

appropriate.
4. Open the windows and doors to let air circulate and increase the 

ventilation rates to reduce the COVID-19 particles in the air.

Rachel Anderson is an Assistant Professor and ADM 
program director in Texas Tech university. Some of her 
professional experiences are fashion designing, apparel 
pattern making, apparel draping, fashion show 
production, juried art and fashion exhibitions, art and 
fashion collaborations. She Has experience…………

1. Flexibility is a priority with moveable walls with wheels on the bottom 
for exhibition are required!

2. A Space for community services encourages people to attend events.
3. People like to see the creation process. Let them to see the 

backstage!
4. Versatile spaces are appropriate to handle different galleries in 

different months.

 Dempsey, P., & Gesse, T. (1995). Beliefs, values, and practices of Navajo childbearing 
women. Western Journal of Nursing Research, 17, 591-604.

 Mercer, S. O. (1996). Navajo elderly people in a reservation nursing home: Admission predictors 
and culture care practices. Journal of the National Association of Social Workers, 41, 181-189.

 Sanchez, T. R., Plawecki, J. A., & Plawecki, H. M. (1996). The delivery of culturally sensitive health 
care to Native Americans. Journal of Holistic Nursing, 14, 295-307.

 Phillips, S., & Lobar, S. (1995). Navajo child health beliefs and rearing practices within a 
transcultural nursing framework: Literature review. In M. Leininger. Transcultural Nursing 
Concepts, Theories, Research & Practices (pp. 485-500). New York, NY: McGraw-Hill.Navajo Culture

Behind the scene of art works is always attractive for people and makes them more familiar with the essence 
and the background of the artwork. Thus, while we were designing a place which integrates the work and life 
of an artist couple from Navajo, we decided to satisfy visitors scene of curiosity about the Navajo tribe’s 

customs and facts that are hidden beyond the loom by including some concepts and motifs of their 
life.

Integrating the life, work and social activities like the wefts and wraps of a rug offers more freedom and 

flexibility to artists. Thus, as the artist turns valueless things to a masterpiece, in BEYOND THE LOOM, 
we are turning 3 raw shipping containers to a great, occupiable space for life and work. 

DESIGN CONCEPTS

Hospitable Navajo East Direction in Hogan

Navajo artists traditionally 
work on the loom outdoors. 
This space between two 
containers, that face to East, 
allow for outdoor galleries
for public communication 
during post pandemic.

Priority is always life not work. That is why we create 
completely separate living space to provide privacy 
beyond the work. 

Windows provide cross ventilation 
that increases the indoor air quality 
and reduces the transmission of 
disease such as COVID 19.

This is a focus point of the project. The diamond of the 
jewelry. There is the sharing point of work, life, and exhibition 
that acts like a pause point. It also acts like a functional 
object. Seasonal exhibitions could be held in this area.

Home Entrance

Showroom Entrance

First Exit

Second Exit

Showroom

Cash/Wrap

Photography Area

Storage

Maker Space

10% Flexible

Back OfficeBedroom

Bathroom Kitchen

Living Room Guest Room

½ Bathroom

A separate entrance for the home provides a safe and 
private space behind the public area.

Foldable furniture for the kitchen, bedrooms, living and 
dining area is a proper solution for small spaces.

Navajos are very hospitable and believe in 
an open-door policy in which they 
welcome everyone. Jewelry has a spiritual 
meaning for them.
One of the famous necklaces in this culture 
is OPEN ARMS NECKLACE which is a 
symbol of their hospitality. This object 
became an inspiration for the project 
design in the public zone.

East direction has an important role 
in Navajo culture. In Hogan design, 
which is their traditional home, the 
doorway opened to the east so they 
could get the morning sun as well 
as good blessings.
In our project, the public zone and 
outdoor gallery face to the East.

DESIGN PROCESS

EXTERIOR CONSIDERATIONS

Solar panels face to the South 
to reduce energy expenses. 

The main goal of the exterior design is contributing to a sustainable 
design through:

Adjustable shadings to 
control sunray penetration 

1. The Navajo lived in Hogans. It was a domed shaped house with a 
wood frame and walls made of clay. The door of it always faced 
east so they could see the sun rise. 

2. The Navajo men made jewelry. The Navajo like to use turquoise in 
their jewelry as well. 

3. Designs on Navajo textiles are usually geometric in character with 
the triangle and diamond forming the most basic elements

Opaque dome skylights on the roof 
allowing more access to natural light while 
act as a barrier for direct sun radiation  

Shaders made of the corrugated metal 
sheets of the facades of the containers

Moveable green panels with local 
vegetation and automatic water 
spry works like a heat barrier.

  The materials used in this project have an emphasis on sustainability. Rammed 
earth is local to northern Arizona and, in this application, has thermal massing 
properties. Maple wood which is used in the cabinetry is native to the Arizona area. 
Using local materials cuts down on shipping costs and emissions of transporting 
materials over long distances. The counter tops are made of silestone from 
Cosentino that is carbon neutral. They use renewable electricity and water while 
using recycled materials to build their products.

Operable back splash windows allow for 
ventilation.

Screen brings awareness of indigenous 
people of the Americas through history or 

can display upcoming events.

Logo represents Diné be’ iiná, Navajo 
lifeway, the churro sheep.

Full height windows allow customers to 
see into maker’s space as they enter the 

showroom. 

Clerestory and floor windows allow natural 
light to enter the space without direct 

sunlight affecting textiles.

Linear file storage

Looms and cushions can be moved and 
rearranged for artist.

Clerestory windows are operable for breeze 
throughout house.

Peg board and shelves for yarn and tools 
storage.

Chairs can be used when dining table 
extends to accommodation 12 peoples.

 LOOM is a place for people to fully immerse themselves into the culture of the Navajo people, whether that be 
through textiles or through history.  The building has landscaping near the entrance, and a welcoming window view of 
the maker space. As customers walk up to the entrance, they can see into the maker space to have a taste of what 
they are about to experience inside. Walking through the showroom is indulging them into the Navajo culture through 
hanging textiles that customers can purchase along with informational displays of Navajo history. The makers space is 
mainly private but can be flexible to invite people for small visits. The glass doors open up allowing for small exhibits 
to be held in the maker space or just to open up to nature during working time.

Dining table, in every day use, fits 4 users. For occasional 
large gatherings, wing extensions added to seat 12 guests. 
Extensions are kept in fireplace storage space.

RAMMED EARTH

Materials Dining Table Diagram

Residential

Customer Experience

MAPLE WOOD

SILESTONE

3

2

1

8’-5”

2’-4”
2’-0

”
2’-0

”
2’-1”

5 1/2” 5 1/2”

1/2” Gypsum 
Wall Board

2 1/2” MTL 
Framing

Container 
Deck

1/2” Gypsum 
Wall Board

2 1/2” MTL 
Framing

Container 
Deck

Interior (Side-by-Side)
 Wall Detail

Dining/Kitchen Space

Living Space

Cash/Wrap

Showroom

Maker’s Space

Elevation of Office

Maker’s space location lets customers 
know that they are not allowed to enter 
without invitation.

Track lighting can be adjusted when 
showroom is rearranged.

Shelf for display and books

Easy to access shelf for pencils and papers.

Natural light for photography area, located 
nearby.

Large counter top gives the client large work 
area when preparing purchased textile or 

item.

Wood-burning is sacred to the Navajo 
peoples. Even the ash is important.

Laundry area is behind door. This helps with 
excess  noise from stacked washer and dryer.

Commercial

Dining with guests is not an everyday activity. A suspended automatic dining 
table that can be lowered from the ceiling, a foldable sturdy bench, and an L 
shape sitting area and two chairs provide dining space for 12 people.

Sliding doors 
to save room

Mirror to make 
room look bigger

Custom furniture for this area to address 
storage needs.

The living area for the couple is convertible to a dining room for guests.
A spacious area will allow for the daily routine life of the couple. 

Navajo motifs and colors Adjustable shading

The cabinet has a hidden table for the couple in daily living.

Exit to pause 
and work area

Easily cleanable materials and wipeable furniture are suitable choices during post pandemic. 
Materials with appropriate configurations are applied for the project such as Stainless-steel gold and 
copper color sheet brushed finish decorative metal panel, high-pressure laminate (HPL), melamine, 
ceramic and medium-density fiberboard (MDF).

RESIDENTIAL SPACE

An LCD display is used  to introduce 
Navajo products and culture

Shadings can block the light completely 
to use artificial light on exhibition days.

Visitors have a choice to exit from here or continue 
to visit the community services and makers room.

Second Exit

Loom shape dividers 
with wheels

One of the main considerations in the public places is one-way 
foot traffic for post pandemic considerations. 

This flexible space adjacent to the office can be added to it in 
online mode and use as community services in public mode.

WORKSPACE

MATERIALS

FURNITURE
Custom furniture, folding bed and easily wipeable furniture are used for the project.

UNDERGRADUATE WINNERS

FIRST PLACE — “LOOM”
Mimi Anderson, Holly Frakes, Savannah Hinck  |  Faculty Sponsors: Hyungchan Kim
Kansas State University

SECOND PLACE — “K’E”
Abigail Showalter, Cora Embree, Erin Regan, Kelly Galway  |  Faculty Sponsors: Elif Tural and Yaoyi Zhou
Virginia Tech
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KIN.SHIP.  

 /'kin,SHip/

A sharing of characteristics and origins.
"Kinship refers to how individuals are related to one another (by blood, marriage or adoption). Kinship 
networks traditionally would be used to create the family unit by giving the individuals a reason as to why 

they should remain interconnected." (Kinship, 2021).

In the Dine(Navajo) culture, friendship is symbolized by two arrows crossed against each other. Kinship as 
a brand strives to bring a community of Indigenous and non-Indigenous people together, to achieve hozho 

through enrichment, education, and support of Navajo culture, art and histoy. 

LAND ACKNOWLEDGMENT
We would like to acknowledge the Ramaytush Ohlone people, who are the traditional custodians of this 
land. We owe our respect to the Indigenous peoples, past, present, and future who reside upon the land 
which Kinship sits. We thank them for supporting other Indigenous peoples which have relocated to their 
land, specifically those of Navajo descent. We admire their resilience and adaptability in the process of 
connecting with other Indigenous communities while staying true to their own ancestry. We look forward 

to walking alongside them in the process of creating awareness of Indigenous culture and history.

CONCEPT STATMENT

Kinship is a live-work space that evokes beauty though feelings of Hozho; the paramount living principle of Navajo peoples. Hozho revolves around 
achieving beauty in life through harmony and balance in a continuous, never-ending journey. Antelope Canyon, a sacred location to Navajo peoples, 
inspires a literal representation of Hohzo principles in Kinship. Its movement of light along rhythmic, asymmetrical features creates harmony through 
balanced irregularity. 

Organic walls accented by cove lighting guide users through Kinship. Skylights create moments of stoic beauty and enlightenment but ultimately, 
movement of light creates intentional circulation that encourages a continuous journey on.

LOCATION RATIONALE    

A few blocks north of San Francisco’s core, Kinship can be found in the Sacramento Street 
Shopping District. Today, it is known for its luxe modern home furnishing stores, fashion 
boutiques, and salons. The district is home to 35+ locally owned businesses and attracts 
residents and tourists eager to explore what small shops have to offer. This allows an 
opportunity to share & celebrate the art, culture, and history of Navajo peoples with an array 
of people, creating important connection – kinship.

San Franscisco offers Slow Streets Program which is designed to limit traffic on certain 
residential streets and allow people to walk and bicycle. The goal of this program is to provide 
more space for socially distant essential travel and excercise for the neighborhood. 

San Franscisco also has the largest public transit network in the country. There are many bus 
stops along the Sacremento St. which allow people to come and go easily. This decreases use 
of private vehicles.

SACRAMENTO SHOPPING DISTRICTSACRAMENTO SHOPPING DISTRICT

SLOW STREET SLOW STREET

LIBRARYTHEATRE

HOZHO

Hozho is defined as "Encompassing beauty, order, and harmony. It expresses the idea of striving for balance."(Brigham Young 
Museum of Art, 2003). To the Dine, it is the paramount principle of life. As humans, we are constantly engulfed in a never-ending 
journey towards acheiving balance and harmony in our lives. Hozho is essential in the Dine life, especially for weavers as they 
themselves must live in Hohzo in order to create beautiful textiles and baskets. If the weaver is not living in Hozho, their work 
reflects it, lacking the balance and harmony required to make beautiful textiles (Brigham Young Museum of Art, 2003).

ANTELOPE CANYON

Antelope Canyon is a sacred land to the Dine. It is a symbol of Mother Earths’ gifts and powers. It is blessed every four years by 
the natural elements that have helped shape its beauty. The Dine believe that before entering the sacred land, it is essential to 
first pause and quietly offer their respects so that they can be protected. As they embark on their journey through the canyon, 
the Dine are engulfed in feelings of harmony created by something greater than themselves (Canyon A, 2019). Antelope Canyon's 
organic and assymetrical features accented by sunlight from above create great inspiration for Kinships retail interior, as their 
overall impact reflects feelings of Hohzo. 

LOCATION HISTORY + IMPACT

San Francisco was a prominent relocation site for many Native Americans in the mid-1950s when The American Indian 
Relocation Act was passed. It encouraged Native Americans to leave their homes on reservations to live in urban cities. They 
were promised support from the government but received very little (Urban Relocation, A.I., 2016). As a result, they struggled to 
adjust to life in the cities, while also being stripped of important pieces of their identity (Bay Area Equity Atlas, 2021).
To support relocated and remaining Native Americans in the Bay Area, one of the first urban American intertribal community 
centers in the nation was established in 1955 (International Friendship House). To this day, it remains in Oakland, California just 
an hour east of Kinship.

Their vision statement creates inspiration for Kinships mission in San Francisco - to share and create awareness of Navajo culture 
through kinship: "The mission of IFH (International Friendship House) is to promote the ability of native people to thrive in an 
urban environment through the ceremony, traditions, and cultural connection, to provide a safe environment to strengthen 
cultural idenity, promote health, inter-generational healing and support the development of extended family." (IFH, 1955).

PLANNING PROCESS

BASIC CONTAINER CONSTRUCTION

San Francisco is located in a zone 3 area which requires insulation to be 
at least an R-30 value in the ceiling and R-13 or R-19 in exterior wall (PCA, 
2019).

Thus, the projected containers have 8" thick denim insulation (R-30) 
in the ceiling and 3-5/8" thick denim insulation (R-13) in the exterior wall. 

STORAGE

UNIVERSAL DESIGN

Kinship was designed by considering and accomodating 
the seven principles of universal design (ADA).

1. Equitable Use
2. Flexibility in Use
3. Simple and intuitive Use
4. Perceptible Information
5. Tolerance for Error
6. Low Physical Effort
7. Size and Space for Approach and Use

Universal design allows all users to access all spaces 
without restriction. It breaks down the walls between 
the disabled and non-disabled and those between 
younger and older people.

All design decisions made for Kinship are directly 
influenced by the abovementioned seven principles.

CASH+WRAP
& PHOTO AREA

ENTRY

SHOWROOM

MAKER ROOMOFFICE

HALF 
BATHRM

KITCHEN DINING AREA

GATHERING 
AREA

GUEST BDRM/
GATHERING 

AREA

PRIMARY
BDRM

FULL 
BATHRM

ENTRY

COAT 
HANGER

TRANSFORMABLE
 COUCH/BUNK BED 

FOR 2 PEOPLE

QUEEN BED W/ BUILT-IN 
STORAGE UNDERNEATH

ELEC. FIREPLACE W/ 
STORAGE ABOVE

EXTENDABLE 
DINING TABLE & BENCH

MOVABLE 
TOOL BOX

HALF BATHROOM IS LOCATED 
NEXT TO THE ENTRY SO 
PEOPLE CAN WASH HANDS 
AND SANITIZE BEFORE 
ENTERING. ALSO, HALF 
BATHROOM IS ACCESSIBLE 
FROM COMMERCIAL SPACE 
FOR CLIENT WHO IS WORKING 
IN THE COMMERCIAL SPACE

FILE CABINET
SMALLER

LOOM

BIGGER
LOOMOFFICE CAN BE USED AS BOTH 

BACK OFFICE & COUPLES' 
PRIVATE OFFICE

COMMERCIAL SPACE

The layout of the space focuses on organic circulation from east to west in a 
clockwise manner, and places emphasis on harmonious versatility.

The grand entryway encourages a moment of stillness to acknowledge the 
historic and current culture of Navajo weaving. This act is similar to the 
intentional pause Navajo peoples take before entering Antelope canyon 
which allows them to frame their minds respectfully and thoughtfully.

The organic textile display emphasized with cove lighting then urges users 
through the space, towards the exposed maker room where they can 
experience the process of weaving first-hand. Upon reaching the north side 
of the building, users will enter the cash+wrap & photography area before 
leaving. 

6'W X 2'D X 8'H CUSTOM 
STORAGE CABINET (96 CUBIC 
FT) FOR COMPLETED TEXTILES, 
YARNS & INSPIRATIONAL ITEMS 

COUNTER SPACE FOR 
WRAPPING W/ STORAGE 
CABINET FOR PHOTOGRAPY 
EQUIPMENT UNDERNEATH

ACCESSIBLE CASH+WRAP 
COUNTER 

SKYLIGHT ABOVE

SKYLIGHT ABOVE

OPENABLE MAKER ROOM 
ALLOWS PEOPLE TO 
EXPERIENCE NAVAJO WEAVING 
AND ALLOWS WEAVER TO 
WORK PRIVATELY IN QUIET 
ENVIRONMENT WITHOUT 
INTERUPPTION. 

BENCH

CASH + WRAP & PHOTO AREA PERSPECTIVE SKETCH

COMMERCIAL ENTRY FACADE PERSPECTIVE 

1'0 3' 5' 10'
FLOOR PLAN

COMMERCIAL SPACE PERSPECTIVE 

NAVAJO TEXTILE 
INSPIRED PATTERN
PAINTED ON THE 
METAL SKIN

ENTRY TO THE 
RESIDENCE SPACE

HEDGE ADDED FOR 
PRIVACY FROM 
COMMERCIAL SPACE

PROVIDING A  
PUBLIC SEATING 
AREA INVITES 
PEOPLE TO SIT AND 
SOCIALIZE 

PUSH TO OPEN ACCESSIBLE 
DOOR

WAYFINDING 
THROUGH THE USE OF 
COVE LIGHTING 

FRAMELESS GLASS 
NANO DOORS ALLOW 
FOR DISPLAY OF 
WEAVING TO THE 
PUBLIC

ROMAN BLINDS W/ 
NAVAJO TEXTILE FOR 
THE WEAVER WHEN 
THEY WANT TO WORK 
PRIVATELY

CASH+WRAP 
COUNTER WITH 
ACCESSIBLE SPACE

ENTRY WITH BRIEF 
INFORMATIONAL HISTORY OF 
NAVAJO WEAVING, CULTURE, 
AND JOURNEY.

LARGE NAVAJO TEXTILES WITH 
SPOTLIGHT TO EMPHASIZE 
THE BEAUTY OF THE NAVAJO 
TEXTILES.

DISPLAY RACKS FOR SMALLER 
TEXTILES

METAL SKIN

DENIM INSULATION

METAL STUD FRAME

SECTION

SECTION ALL ENTRY DOORS 
ARE FACING EAST 
SO THE COUPLE CAN 
HAVE MORNING 
SUNLIGHT AS WELL 
AS GOOD BLESSING 
(NAVAJO PEOPLE)

THE EXPOSED PHOTOGRAPHY 
AREA SHOWCASES MORE 
TEXTILES, AND ENCOURAGES 
VISITATION TO THE ONLINE 
SHOP
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FOUR CARDINAL DIRECTIONS

�������������	������������������������

���������
��������
����������������
��������������������	��
�������	
�����
����������������������	�	��
����������
��
�����������������	����
����
	
���	�����	��
������
����������

�����	������������
������	����
����		�
�	�������������
	
��������������
����		��������

���������������
������������������
	
��������������	��
	�����������
����������	��	�
���
��������������
	
������������
	��
������������
��������������������
������������
�����������	������
��
��������

�
��������������	�����
���������������	����
����
������������	
���	�
����
�������������������
�	����
�����	�����
�����	
���	�

��������	����������

�����
���������������
���������������������
���
������
���������
�������

�	���

���������	���
���	������������������
��������	�

SITE ANALYSIS
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chinle creek

desert

national park

SITE PLAN FEATURES
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RESIDENTIAL

building site

parking lot

walking path

welcome center

hózhóme
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RETAIL: SUN PARTITIONS

CUSTOM FURNITURE MATERIALS
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PRESSED POLYESTER
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ELEVATION D
SHOWROOM & MAKER SPACE

ELEVATION C 
BACK OFFICE & KITCHEN

SECTION BB
DINING 

SECTION AA
LIVING ROOM, BACK OFFICE, SHOWROOM

DINING SECTION

������
��������

�
���	�­���
�
��������

�
�����
��������
������	

�
��
���������

�����
����

�
�����
�������

��������
���������

��
�������������
���������������

��������
���	�����

����������
�����

�����������
������������

�����
�������

0’ 2’ 4’ 8’ 16’

LINOLEUM 
Commercial Area Flooring

The flooring in the commerical area is linoleum as it is harvested from a 
rapidly renewable and biodegradable material. Linoleum has natural bacteria-
killing propeties. 

AMERICAN CLAY
Commercial  and Residential Feature Walls 
 
American Clay is used through Kinship as it resembles the texture and colour 
of the Antelope Canyon. American Clay is a sustainable clay plaster that 
is non-toxic and does not harm the air quality of the space and helps to 
maintain humidity which prevents mold and fungal growth. 

RAFFIA 
Residential Area Millwork 
 
Raffia is 100 % natrual material and biodegrable from raffia palm. It is 
wrapped around the residential millwork frame to add rich texture to the 
space. The Dine are also a skilled basket weavers so incorporating this 
material evokes the feeling and texture of their beautifully crafted baskets.  

CORK
Commerical Area Ceiling 

The cork ceiling is both functional and decorative at the same time. Cork 
inherently has sound absorption properties, which will then help buffer and 
absorb sound. 

ACOUSTIC WOOD WOOL PANEL
Residential Feature Wall 
 
The wood wool panel is a mixture of wood fibre, cement, and water. It is  
100% natural material and is a great sound absorbent. Wood wool panels 
were installed between the residential area and commercial area to prevent 
noise from the commercial area.

MATERIAL RATIONALE

Harnessing the goodness and wellness of natural and sustainable materials, both the retail and 
residential spaces utilize materials such as cork and American clay to create decorative and focal 
elements that reflect the organic properties of the Antelope Canyon. Additionally, Raffia is wrapped 
around the residential millwork creating a space rich in texture. Pairing these elements with ornate 
Navajo textiles for drapery, captures the essence of Hozho: beauty, balance, and harmony.

HEALTH AND SAFETY RATIONALE

The materials that have been specified for Kinship are not only sustainable, but have been chosen 
with health and safety in mind. Entry and interior doors and cabinet handles will be specified with 
copper. Copper is known for its antimicrobial properties, which makes it harder for viruses and 
bacteria to cling to.

The space planning of Kinship also offers a person working in commercial area, a place to wash 
their hands through a jack and jill half-bathroom that is accessible from the storage area. The retail 
circulation path offers physical distancing from customers. Openable windows are installed on the 
east and west side (opposite to each other) of the residential area. This natural ventilation method 
(Cross-Ventilation) brings air through a home, allowing the building to ventilate and cool down 
without using energy. 
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SECTION THOUGH SHOWROOM, MAKER ROOM, KITCHEN, PRIMARY BEDROOM, AND FULL BATHROOM 

D.W.

REF.

KITCHEN GATHERING
AREA

BDRM & GATHERING
AREA

PRIMARY
BDRM

FULL
BATHRM
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RESIDENTIAL SPACE 
 
The residential space focuses on adaptable gathering, and the opportunity 
to connect safely in numerous ways. The space allows two groups to 
socialize at the same time: located at the dining area and the guest 
bedroom area. An extendable dining table acts as an eating area for the 
couple when condensed, and 12 when fully extended. To its east, an open 
gathering area with lounge chairs act as a casual conversational area for 
the couple. Adjacent to this area is a multi-functional guest room. When 
its sliding wood doors are closed, it can be used as a private bedroom 
for two guests. Opening up the doors creates a larger gathering area, 
and the transformable sofa bed and lounge chairs create more lounging 
opportunities. The powder room beside the entrance allows guests to wash 
their hands upon entry and before eating. 

THE  RISE OF INDIGENOUS ART AND RECOGNITION

The growing interest in Indigenous art in the mainstream market shows hope for many Indigenous artists in regards to having their work celebrated and properly 
compensated for when put on the market. However, the journey to achieving proper recognition and fair pay is far from over. Kinship strives to educate people 
from all walks of life, of the significance art has in keeping Indigenous cultures alive. We hope this awareness will encourage them to support local Indigenous 
artists in ways such as; purchasing their art at fair market value, as well as simply understanding and celebrating the culture behind Indigenous art (Artdex, 2020).

BRIEF HISTORY OF NAVAJO WEAVING

In Navajo legends, Spider-woman taught the Dine, the skill of weaving, anthropologists believe that the Pueblo Indigenous tribe helped teach the craft of weaving 
to the Navajo. This formed a kinship between both Indigenous communities. The Dine is the most well-known Indigenous group in the southwest for their 
beautifully crafted textiles. They have crafted their textiles into rugs, skirts, and blankets, each made with a spirit line to embody humility, which is important in 
the Navajo culture (Navajo People, 2021). In crafting textiles, the Dine must have hozho to create beautiful textiles that reflect beauty and harmony. This principle 
of life is important, and if they are missing pieces or have an imbalance of hozho, a ceremony is needed to re-obtain it (IU Musuem, 2021).

SOCIAL GATHERING FLOOR PLAN

RESIDENTIAL DINING & GATHERING AREA PERSPECTIVE - CONDENSED AREAS FOR THE COUPLE AND SMALL GATHERING 

RESIDENTIAL DINING & GATHERING AREA PERSPECTIVE - EXTENDED DINING FOR 12 & GUEST BDRM TO SOCIAL GATHERING AREA

DINING & SOCIAL GATHERING AREA PERSPECTIVE SKETCH

RESIDENTIAL ENTRY FACADE PERSPECTIVE 

OPENABLE WINDOWS 
ON OPPOSITE SIDES 
MAXIMIZE CROSS 
VENTILATION 

SEPERATE BUILT-IN 
COAT CLOSET FOR THE 
GUESTS PREVENTING 
CONTAMINATS FROM 
OUTSIDE 

PUSH TO OPEN  STORAGE 
CABINET AT 7' A.F.F. FOR 
MISCELLANEOUS ITEMS

SLIDING DOOR W/ TOP 
MOUNTED RAIL FOR 
GUEST BDRM PRIVACY

STORAGE SPACES FOR 
FOLDING CHAIRS 

TWO ARROW 
SHAPED PENDANTS 
CROSSING EACH OTHER 
REPRESENTING  NAVAJO 
SYMBOL OF FRIENDSHIP

EXTENDABLE DINING 
TABLE & BENCH ALLOWS 
12 PEOPLE TO DINE 
TOGETHER. CORK

Residential Flooring 
 
Cork flooring that looks like wood inherently has great thermal and acoustical 
properties.  Easy to clean and maintain as it does not accumulate dust. It is 
inherently resistant to mold and mildew as well.

FLEX SPACES 
 
The connection of the powder room 
to the storage area makes for a 
flexible space either for residential or 
commercial use. The powder room 
offers employees a space to wash 
hands. While in the residential space, 
the powder room can be used by 
guests. 

Similarly, the office can be used for 
couples' personal and professional use. 
Both flex areas can be used while in 
retail or online mode, but are separated 
from the public spaces to aid in health 
precautions. 

The maker room is a third flex area that 
is also closed off from the public when 
the weaver wants to work privately 
in a quiet environment. However, its 
frameless glass nano doors allow the 
public to peer inside and witness the 
making of textiles first hand. 

Also, when in online mode the glass 
doors can be opened, allowing for 
additional ease of access and extra 

DOME SHAPED SKYLIGHT OPENABLE WINDOWS

UNDERGRADUATE WINNERS continued

THIRD PLACE — “KINSHIP”
Mimi Anderson, Holly Frakes, Savannah Hinck  |  Faculty Sponsors: Hyungchan Kim
Kansas State University

HONORABLE MENTION— “HOZHOME”
Abigail Showalter, Cora Embree, Erin Regan, Kelly Galway  |  Faculty Sponsors: Elif Tural and Yaoyi Zhou
Virginia Tech
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“BEYOND THE LOOM”
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CONCEPT STATEMENT

Santa Fe Trail, Santa Fe, NM, The Santa Fe National 
Historic Trail extends between western Missouri to Santa 
Fe, New Mexico. Museums, historic sites, landmarks, and 
original trail segments are located all along the length of 
the Trail. Santa Fe is the oldest state capital in the United 
States and is considered one of the world's great art 
cities. Before the European colonization of America, the 
Santa Fe area was occupied by the Navajo people. The 
conjunction of the trail and the city of Santa Fe is a 
suitable location for this project.

LOCATION
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1. Energy consumption is minimal if the container is long from east to 
west and short from north to south.

2. Isolation from noise can be provided by separating the shipping 
containers from each other or by means of internal isolation

3. For container houses, when the height of the windows is high, the 
energy consumption of the container house is the smallest

4. Insulation has a substantial effect on the floor to ceiling height.

1. All walls of the containers should be insulated from inside and the 
main thermal bridges are window and door frames. The simplest way 
is adding more foam.

2. Results show that by considering appropriate design strategies, 
container homes have overall contributions in sustainability.

3. Climate adaptive design, sun shading and passive solar gain can 
reduce the energy costs and contribute to sustainable design.

Container

Sustainability

COVID 19

Interview

1. Green design reduce the COVID_19 transmission by increasing the 
indoor air quality.

2. One-way foot traffic or single direction in crowded areas is important. 
3. Antimicrobial materials with easy to clean surfaces are wipeable and 

appropriate.
4. Open the windows and doors to let air circulate and increase the 

ventilation rates to reduce the COVID-19 particles in the air.

Rachel Anderson is an Assistant Professor and ADM 
program director in Texas Tech university. Some of her 
professional experiences are fashion designing, apparel 
pattern making, apparel draping, fashion show 
production, juried art and fashion exhibitions, art and 
fashion collaborations. She Has experience…………

1. Flexibility is a priority with moveable walls with wheels on the bottom 
for exhibition are required!

2. A Space for community services encourages people to attend events.
3. People like to see the creation process. Let them to see the 

backstage!
4. Versatile spaces are appropriate to handle different galleries in 

different months.
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Concepts, Theories, Research & Practices (pp. 485-500). New York, NY: McGraw-Hill.Navajo Culture

Behind the scene of art works is always attractive for people and makes them more familiar with the essence 
and the background of the artwork. Thus, while we were designing a place which integrates the work and life 
of an artist couple from Navajo, we decided to satisfy visitors scene of curiosity about the Navajo tribe’s 

customs and facts that are hidden beyond the loom by including some concepts and motifs of their 
life.

Integrating the life, work and social activities like the wefts and wraps of a rug offers more freedom and 

flexibility to artists. Thus, as the artist turns valueless things to a masterpiece, in BEYOND THE LOOM, 
we are turning 3 raw shipping containers to a great, occupiable space for life and work. 

DESIGN CONCEPTS

Hospitable Navajo East Direction in Hogan

Navajo artists traditionally 
work on the loom outdoors. 
This space between two 
containers, that face to East, 
allow for outdoor galleries
for public communication 
during post pandemic.

Priority is always life not work. That is why we create 
completely separate living space to provide privacy 
beyond the work. 

Windows provide cross ventilation 
that increases the indoor air quality 
and reduces the transmission of 
disease such as COVID 19.

This is a focus point of the project. The diamond of the 
jewelry. There is the sharing point of work, life, and exhibition 
that acts like a pause point. It also acts like a functional 
object. Seasonal exhibitions could be held in this area.

Home Entrance

Showroom Entrance

First Exit

Second Exit

Showroom

Cash/Wrap

Photography Area

Storage

Maker Space

10% Flexible

Back OfficeBedroom

Bathroom Kitchen

Living Room Guest Room

½ Bathroom

A separate entrance for the home provides a safe and 
private space behind the public area.

Foldable furniture for the kitchen, bedrooms, living and 
dining area is a proper solution for small spaces.

Navajos are very hospitable and believe in 
an open-door policy in which they 
welcome everyone. Jewelry has a spiritual 
meaning for them.
One of the famous necklaces in this culture 
is OPEN ARMS NECKLACE which is a 
symbol of their hospitality. This object 
became an inspiration for the project 
design in the public zone.

East direction has an important role 
in Navajo culture. In Hogan design, 
which is their traditional home, the 
doorway opened to the east so they 
could get the morning sun as well 
as good blessings.
In our project, the public zone and 
outdoor gallery face to the East.

DESIGN PROCESS

EXTERIOR CONSIDERATIONS

Solar panels face to the South 
to reduce energy expenses. 

The main goal of the exterior design is contributing to a sustainable 
design through:

Adjustable shadings to 
control sunray penetration 

1. The Navajo lived in Hogans. It was a domed shaped house with a 
wood frame and walls made of clay. The door of it always faced 
east so they could see the sun rise. 

2. The Navajo men made jewelry. The Navajo like to use turquoise in 
their jewelry as well. 

3. Designs on Navajo textiles are usually geometric in character with 
the triangle and diamond forming the most basic elements

Opaque dome skylights on the roof 
allowing more access to natural light while 
act as a barrier for direct sun radiation  

Shaders made of the corrugated metal 
sheets of the facades of the containers

Moveable green panels with local 
vegetation and automatic water 
spry works like a heat barrier.

Dining with guests is not an everyday activity. A suspended automatic dining 
table that can be lowered from the ceiling, a foldable sturdy bench, and an L 
shape sitting area and two chairs provide dining space for 12 people.

Sliding doors 
to save room

Mirror to make 
room look bigger

Custom furniture for this area to address 
storage needs.

The living area for the couple is convertible to a dining room for guests.
A spacious area will allow for the daily routine life of the couple. 

Navajo motifs and colors Adjustable shading

The cabinet has a hidden table for the couple in daily living.

Exit to pause 
and work area

Easily cleanable materials and wipeable furniture are suitable choices during post pandemic. 
Materials with appropriate configurations are applied for the project such as Stainless-steel gold and 
copper color sheet brushed finish decorative metal panel, high-pressure laminate (HPL), melamine, 
ceramic and medium-density fiberboard (MDF).

RESIDENTIAL SPACE

An LCD display is used  to introduce 
Navajo products and culture

Shadings can block the light completely 
to use artificial light on exhibition days.

Visitors have a choice to exit from here or continue 
to visit the community services and makers room.

Second Exit

Loom shape dividers 
with wheels

One of the main considerations in the public places is one-way 
foot traffic for post pandemic considerations. 

This flexible space adjacent to the office can be added to it in 
online mode and use as community services in public mode.

WORKSPACE

MATERIALS

FURNITURE
Custom furniture, folding bed and easily wipeable furniture are used for the project.

SEE LARGER IMAGES OF WINNING SUBMISSIONS ON HOME :  
IDEC.ORG/STUDENT-DESIGN-COMPETITION-PAST-WINNERS/

https://idec.org/student-design-competition-past-winners/
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