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Excellent Good Average Poor Weight

Student's submitted work contains all deliverables: name and branding of the Navajo textile artist business; concept 

statement relating to Navajo textiles, sustainability, and the rationale of the site selection in the local community; 

evidence of research; process work that is annotated by the student; site plan location illustrates the LEED-ND SSL pre-

req. 1- Smart Locations, NPD prereq. 3- connected and open communities; floor plan, interior elevations and/or 

sections; rendered perspective and/or model with the facade design; concept for the interior material selections; text and 

descriptions as deemed necessary for the designer(s).

Student's submitted work contains all of the project's areas required for the residential and commercial designs as listed 

in the Spatial Needs Checklist below.

Student's submitted work is labeled with all areas specified in the prospectus including on the floor plan, elevations 

and/or sections, and perspectives, as well as any process work presented in the final poster.

Faculty, please only fill in area above. The area below the yellow line is for reference and for judging of the 

projects, not for faculty to fill out.

Rubric for IDEC Student Design competition 2021-2022 

Faculty Submittal for IDEC Student Design competition 2021-2022 

We are on a precipice of change in the design community. Our clients are requesting designs for new ways of living, working, 

and gathering. This project challenges students to reimagine the retail experience as part of a new live/work model. 

Configuring three shipping containers students will provide a design solution for live/ work environment dedicated to creating 

and selling handcrafted textiles in both in the physical and online marketplaces. The project will employ indigenous textiles as 

a conduit to understand and celebrate the diversity of our communities by addressing a sustainable live/work space for the 

artist to live, create, design, and work.

Faculty please use the checklist below to confirm the requirements present in your student's submittal. Requirements must be met in order 

to be judged for the competition. Please include this document with each student/team's submitted project. Without this document, the 

project submission is considered incomplete and will not be included in the competition. Please only complete the grey shaded area. The 

other checklists and rubric will be fill out by the competition jurors.

Student's submitted work does not contain any identifying information, including but not limited to- their name, the 

school's name, names of faculty members or other members of the school, such as, well known alumni, coaches, or other 

people associated with the school. 

Student's submitted work addresses indigenous communities including the branding/ identity of the space and is 

supported by at least 10 research sources



Criteria

work meets or 

exceeds all 

expectations or 

criteria 

requirements

work almost, 

but does not, 

meet all 

criteria 

requirements

work meets 

most of the 

criteria  

requirements

work meets 

little or none 

of the criteria  

requirements
NOTES

Does the design reflect an understanding of, and 

cultural sensitivity to, indigenous people through 

research and application in the design solution? 15%

Does the design reflect an understanding of and 

respond effectively to the needs of the live/work 

environment? These needs include addressing the 

living area and the working area of the space. 

Additionally, the scoring should address the 

transitions between the two spaces. Please see 

below for the specific requirements of the project.
15%

Is the design effective in addressing health and safety 

measures in response to the current pandemic, 

including the effectiveness of planning, the technical 

qualities of materials selections and the CDC 

requirements? 15%

Is the design effective in addressing universal design 

considerations and material selections including 

movement and access in the space, lowered visual 

acuity, and transitions in the spaces? 10%

Does the design pay attention to ingress and egress 

sequence, and ease of accessibility and flow throughout 

the spaces? 10%

Does the branding and name for the business utilize the 

concept and celebrate the space? 5%

Is the identity of the space evident through the interior 

design solution? 10%

Does the project meet all the criteria and deliverables? 15%

Has all research and photography credits been 

cited on the poster? 5%

Total 100%

Spatial Needs Checklist

Residential- □ Social gathering area includes space for 4-10 guests 



□

□

□

□

Commercial- 
□

□

□

□

□

□

 Dining area accommodates up to 12 people eating together

Two bedrooms, one full bath, one half-bath for guests

Dedicated area for kitchen, dining, and gathering

Hallways are kept to a minimum and multifunctional spaces are encouraged

Storage: Storage area to include yarn storage for the artist should accommodate up to 40 cubic feet. Additional storage needs include storage of completed textiles (30 cubic feet), inspirational items (10 cubic feet), and tools (1 cubic foot). The artist does not

 Cash/Wrap: This area can overlap with Showroom space

Back office: for 1-2 people and includes one desk and at least 4-8 linear feet of file storage 

Showroom space (80 sq.ft. to 100 sq.ft): This area can overlap with Cash/Wrap space.

Photography area with props storage for online mode: This area can overlap with 25% of the ash/Wrap and 

Showroom spaces when in online mode.

Maker space: The artist works on a loom that measures 3’-0” wide, 5’-0” tall and 2’-0” deep, as well as a larger loom 

that measures 3’-0” wide, 6’-0” tall and 2’-0” deep. Both looms have to be accessible and can be used in the Showroom 

space. Yarn storage for the artist should accommodate up to 40 cubic feet. Additional storage needs include storage of 

completed textiles (30 cubic feet), inspirational items (10 cubic feet), and tools (1 cubic foot). The artist does not spin 

their own yarn but works with other artisans (spinner and dyers) to acquire the yarns or have custom yarns made. 



RESEARCH
The Navajo Nation is within four mountains which 
are located in Colorado, New Mexico, and Arizona. 
Each mountain represents a different color - white 
shell (Colorado), turquoise (New Mexico), yellow abalone 
(Arizona), and black (Colorado). Out of the four mountains, 
our design showcases the West sacred mountain found in 
Arizona. Just like the mountains guide their Nation, this design 
creates the perfect representation through respecting the 
importance of tradition and connection to the land.

It is said that Spider Woman was the first to weave the universe. 
Diyogi, (weaving) is a highly sought after art form in the community. 
Four corners house provides everything a small business Diyogi weaver 
would need to succeed. 

CONCEPT STATEMENT
The Navajo Nation is deeply rooted in nature, culture, 
weaving, and tradition. The four sacred mountains, 
including the Dook’o’oosłííd mountain, is the concept 
idea for this design. Dook’o’oosłííd is the sacred 
mountain located in Arizona, pointed west. Arizona 
has the largest Navajo population in the United States 
and the Navajo seat of government is located here.  
Autumn, evening twilight, adulthood, and physical 
strength are wording the Navajo use to describe the 
Arizona mountain. This home will allow the users to 
live sustainably while enabling them to rise up tall like 
the sacred mountains and flourish in their art forms- 
weaving and photojournalism. 

DESIGN GOALS
1. Flexibility & Fluidity Between Spaces
2. Water Efficiency
3. Solar Orientation
4. Build Within a Lottable Neighborhood
5. Incorporating the Navajo Nation’s sacred mountains

KITCHEN
To save space and 
maximize counter room, a 
compact refrigerator was 
used under the counter. 
The soft northern natural 
light illuminates the room 
without heating it up. 
Recycled brick and wood 
are the main materials in 
the kitchen.

FLOOR 1
Four Corners Weaving can be found on level 
one, tucked away from the social living space. 
The kitchen offers two different flexible 
tables along the wall. These tables can be 
folded up against the wall and out of the way 
when not in use. The living room provides a 
couch for lounging as well as an adjustable 
dining table. When fully extended, the table 
can seat 6 guests. 

MATERIALS
Light colored exterior paint 

allows the sun to reflect off the 
house rather than heating it up. 

Reused stone tile created a path in 
the yard leading past the garden and 

to the front door. Natural cotton fabric is 
used on the couch. Reused bricks create a 

beautiful, recycled floor. Sustainably harvested 
maple covers the downstairs floor. Upstairs, 

carpet tile eliminates the need of ripping out the 
whole floor when a spill occurs. 

LOOM INFORMATION
One of the clients is a Navajo textile artist who 
uses looms to weave and create beautiful, 
one-of-a-kind pieces such as rugs, 
tapestries, and blankets. This art form 
takes numerous hours and even days to 
complete. Therefore, ample storage 
is needed. Used and unused strings 
and yarns will need to be kept away 
from moisture and dust. In the 
work room, there is wall to wall 
closed storage and shelving. 
Another element of weaving 
the design considers is how 
loud working on the loom 
can be. To help lower 
the sound waves from 
echoing through the 
house, carpet can be 
seen to provide a 
sound barrier as 
well as create a 
cozy working 
and shopping 
experience.

BRANDING 
The branding title “Four 
Corners” represents the 
four sacred mountains. 
However, the design also 
includes a description 
of the service, which is 
handwoven textiles. 

FLOOR 2
Upstairs is the private living space. 

This features a master bedroom, 
a loft room with a Murphy Bed, 

and a full bathroom. Four large 
windows let sun pour into the 

south facing wall.

Living Room
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FOUR CORNERS HOME

The colors used in the design present a modern, softer take on 
the colors of the four corners mountains. The earthy terra cotta 
and turquoise catch onlooker’s attention while paying homage 
to the yellow and turquoise sacred mountains. The cardinal 
directions were important influencers in the design just 
as they are in the Navajo Nation’s everyday life. The hot 
sun of the west is avoided by shutters and the use of 
less windows. The tall sun from the south powers the 
house through the solar panels on the roof. The soft 
sun from the north and east illuminates the house 
without heating it. 

Kitchen

Front View

Back View

Cash Wrap/
Photo/Stor-

age

Weaving/Stor-
age

Stairs Kitchen Seating

Office Half BathStorage Dining Living

Full BathHangout/
Murphy 

Stairs Bedroom

BUBBLE DIAGRAMS

Floor 1 Floor 2

LOCATION
This sustainable home is located in Phoenix, AZ between 
Roosevelt Row and the Grand Ave Districts. Roosevelt Row 
also known as “RoRo” is an art and culture intensive area 
filled with trendy shops/cafes/pubs, and local murals. Similarly, 
historic Grand Ave is also filled with vintage architecture, 
numerous adaptive reuse projects, as well small businesses which 
are the highlight of this unique area.  This lot satisfies the LEED 
neighborhood requirements as it fills an empty space bordered by 
existing structures, has enough intersections surrounding the house, and 
even has multiple bus stations a quick walk away.

Work Wall Paper

Work Space

Work Space Elevation

GARDEN 
Tucked on the south-

west side of the home is a 
garden featuring plants and 

vegetables that can provide a 
natural dye for yarn, as well as 

food on the table. Herbs, radishes, 
carrots, aloe, agave, salvia, and yucca 

are all great crops that can withstand the 
Arizona Desert.




