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The second year Interior Design students were tasked to design a 
space that both commemorates a violent historic event on the 
university campus and establishes a way forward by providing a 
place of reflection, reconciliation, and reparation for future 
generations to seek social justice after conflict. When presented 
with the project site, typology, program and other constraining 
factors, students often get mired in these details and become 
engrossed solely in a plan oriented approach, providing functional 
solutions to a ‘problem’, struggling to create a meaningful and 
experiential spatial narrative. 

 
This project utilized a series of studies to stimulate the device of 
memory and its associations with felt experience to ignite a 
generative spatial ideation process. This powerful driver, along with 
research and a physical site analysis, became the means of 
working through the negotiations of ideation, program, space 
planning and three dimensional development of the interior 
environment. Performed sequentially the studies consisted of a 
written personal narrative as the basis for the making of an image, 
which in turn provided the constructs to develop a speculative 
digital diorama. The diorama became a device to test and explore 
aspects of the distinctly physical experience of memory - including 
remembering, distortion, exaggeration and misremembering. These 
constructs, when deployed to the Center for Reflection and 
Restorative Justice, empowered its interiors to relate to these big 
ideas of conflict, reflection, justice, as well as to privilege an 
engagement with the tangible qualities of the space. 

 



Learning Objectives: Discursive Skills: Able to assess, record, and comparatively 
evaluate relevant information from diverse perspectives and 
sources to support appropriate design solutions through 
conceptualization, evidence, and research.  

 
Critical Thinking: Demonstrate critical thinking through a self-
reflective process of conceptualization and consider alternative 
perspectives by thoroughly analyzing, evaluating, synthesizing and 
communicating insights and research.  
 
Design Skills: Able to develop programming and problem 
identification skills to respond to user needs/aspirations and able to 
propose spatial interventions that addresses program, context, 
body, behavior, inhabitation, and materials across scales.  
 
Representation: Implement and execute two and three-dimensional 
representation techniques using a wide variety of media (digital 
collage, digital modeling) to iterate, reflect, and explicate the design 
process and present a final design solution.  
 
Detailing: Able to understand and demonstrate how a variety of 
building materials and finishes are used, assembled, 
interconnected, and documented in design and construction. 

 
 
Criteria:  The project challenged the students to develop a schematic layout 

for the Center for Reflection and Restorative Justice which would 
be a part of a greater program enlarging and relocating the School 
to an existing space on campus. The 13,000 sqft project site is an 
existing space within a multilevel university residence hall building. 
The project space shares a building entry/lobby with other 
university functions, this space is located 5’ difference in floor level 
above the main space. The building itself is located in near 
proximity and with views of the sites of the relevant historic events. 
The students were given the freedom to adapt the number and size 
of vertical and horizontal exterior openings and entries, and to work 
within the given 18’ ceiling height. 

 
Nearly the entirety of the project was conducted remotely and all 
project processes and final work was completed digitally. 

 
The spaces to be included in the Center for Reflection and 
Restorative Justice are: 

 
 



Place of Reflection, Reconciliation, and Reparation: A space of 
quiet contemplation, open to visitors seeking quiet solace (a 
sanctuary of sorts). Secondarily, it can be a space of gathering for 
special talks and dialogs.  
 
A free and open library space for books and other materials (might 
be inside or adjacent to the Place of Reflection, Reconciliation, and 
Reparation)  
 
A reception area for the Center 
 
Spaces of communal gathering: Spaces intended for restorative 
justice dialog amongst communities seeking to repair, a space of 
open dialog, peacemaking, and the work of hope and reconciliation. 
 
Office and research space for a visiting scholar/dignitary: Space for 
the  visiting scholar who will participate in both the life of the School 
as well as the Center. 
 
Ancillary spaces to host community meetings and food services. 

 
Process: The studio concurrently worked through research and analysis of 

the complexities of the events that occurred on the university 
campus, the resulting School, site, and a series of studies that 
stimulated the memory of a personal felt experience. From these 
studies, 2 and 3 dimensional constructs were derived to achieve 
spatial qualities and arrangements that led directly to the design of 
the Center. 

 
Study 1: Research - Students developed an understanding of the 
events, context, program, the concepts and methodologies of 
Restorative Justice, and relevant precedent studies. Independent 
research and assigned readings resulted in appropriately cited 
documentary writing and thoughtful conclusions. 
 
Study 2: Site Analysis - Investigation of the greater environs led to 
analytical drawings and mapping to describe important site 
relationships and influences for the design.  

 
Study 3: Extrasensory Associations - In a personal written narrative 
the students described a memory that left an emotional impact 
noting the people, materials, senses, or events that occurred. 

 
Study 4: Reflection and Image - Collected images were collaged to 
relate the memory in a two dimensional scene. 

 



Study 5: Diorama – The physical constructs that composed the 
image were extracted and digitally transcribed to produce a 3 
dimensional study confined within a prescribed domain. 

 
These studies were utilized to integrate ideation within the 
schematic design phase, using an iterative process and within the 
conventional tools of programming (diagram, parti, adjacency 
studies). This was further translated into plan, elevations, sections, 
3-dimensional drawing with the goal of answering –“How might this 
construct of a personal felt experience translate to the qualities of a 
space for others - spaces that are intended to hold and engage with 
conflict, resolution, reflection, and justice?” and “What is the 
relationship of memory and reflection to conflict and its resolution?” 

 
Presentation Method: Development of studies 1-5 are documented in the project 

booklet. 
 

Design Process Diagrams documented in the project booklet 
 

Project Booklet included: 
 

Introduction to the Project  
 

Project Research: 
 

History and Impacts of the event 
 

School of Peace and Conflict Studies- Purpose, Goal, Mission 
 

Restorative Justice 
 

Precedent Studies  
   

Synopsis of Assigned Readings  
 

Other literature review 
 

Conclusion: How does this help you reframe the problem? Can you 
think of spaces in-between the program already mentioned? What 
could they be? Please document. How does this research help you 
frame the problem better?  

 
Documentation of: Study 1: Research, Study 2: Site Analysis, Study 
3: Extrasensory Associations, Study 4: Reflection and Image and 
Study 5: Diorama – a constructed scene 

 



Digital Presentation 
 

Site Information and Key Takeaways (represented graphically) 
 

Parts of five studies (the things which informed your design) 
 

Concept/Design Strategy (derived from the studies)  
 

Design Process Diagrams, which are transitional to Floor Plan and 
Section (parti, collages, spatial organization diagrams, circulation 
scenarios etc.) 

 
Floor Plan (with furniture) 

 
Sections and Elevations to convey the design idea 

 
Perspectives and Axonometric as needed 

 
Appendix: Process work 

 
Evaluation: The project was evaluated on the following criteria: 
 

Research: Demonstrate depth of investigation and understanding of 
contextual issues.  

 
Design development and process: Establishment of design logics 
from felt experience studies is well considered and communicated. 
Demonstrate the ability to succinctly and clearly develop a design 
logic that drives subsequent design decisions for the development 
of the project.   

 
Appropriateness as a Center for Reflection and Restorative Justice: 
Research and programmatic agenda is considered and thoughtfully 
integrated into design objectives. The three-dimensional realization 
of the design is well developed, and material choices reinforce the 
design objectives. 

 
Design Ability: Demonstrates the ability to critically distill relevant 
issues into effective design ideas that are appropriate to the context 
in which they are pursued. Demonstrates high quality craft, risk-
taking, exploration, precision, & visual communication. Creativity in 
the development of design and strength of the overall concept and 
character of the space are evident.  

 
Graphic communication: The presentation follows a logical 
narrative. All necessary annotations are included, legible and clear. 



All visualization is of high image quality and is relevant and 
supportive of the larger narrative. 

 
Credits: 3 
 
References: Murphy, M., Ricks, A., Clinton, C., & Baan, I. (2019). Justice or and 

is beauty. NY, NY: The Monacelli Press. 
 

Young, J. E. (2018). The stages of memory: reflections on 
memorial art, loss, and the spaces between. Amherst: University of 
Massachusetts Press. 

 
Zumthor, P. (2017). Thinking architecture. Basel: BirkhÃ¤user. 

 
Documentation: Attached 



Diorama

This diorama conveys a kaleidoscope of memories. The tree-like structures lean on each other as people do in times 
of crisis. They start broken and weak but as they grow together they become strong. The starry fl oor is a symbol of 
the vastness of our universe and makes one feel small to induce refl ection. Light plays a major role in this space and 
guides a person’s eyes towards the ceiling that holds broken pieces being repaired.  

PROCESS 

PARTI SENSORY COLLAGE DIORAMA

PROCESS STUDIES

PROJECT 5
Lorem ipsum

MEMORY AND FELT EXPERIENCE AS A GENERATIVE AGENT

44 4544 45

44 45

Collages

Meant to express the space through abstract textures, 
layering, and introducing  light

Creates a real space, but turns it into something 
fantastical through layering and texturing

Use of layering and texturizing to create a fantastical environment representitive of a kaleidoscope in the round
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STUDY 1 | RESTORATIVE JUSTICE 
RESEARCH AND EXPLORATION OF RESTORATIVE JUSTICE

GOAL
Synthesis of academic research findings                                           
Evidence of analysis
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Restorative Justice is a victim-
centered justice program that 
seeks to repair relationships 
broken by crime.  It removes 
prison from the equation, 
instead bringing together 
victims, offenders, and the 
community to  nd solutions 
to the problems caused by 
the offender.  Accountability, 
reparation, and reconciliation 
are at the forefront of solutions 
to  x relationships within the 
crime’s context.  Restorative 
Justice programs provide 
various services to victims,

offenders, and communities, with varying levels of interaction.  Individual parties can utilize services tailored 
to them, or they can interact with another party, or all three.  For instance, victims are offered compensation 
and personal conseling or services as individuals.   They can choose to interact with the community as well, 
engaging in victim support circles, or with the offender, participating in restitution and victim-offender 
mediation.  Offenders can go through individual restorative jutice as well, via victim sensitivity training, 
community service related to their offense, aid panels, and reparative boards. They can engage with the 
community through victimless conferences, positive discipline, and theraputic community meetings.  When 
all three parties come together for peace circles, community group conferencing, or group mediation, the full 
potential of restorative justice is found.  It has been proven to reduce rates of reoffending, increase sense of 
community safety, and increase victim healing.  

Memories are attached to 
objects that become symbols 
for the memory—after 
the immediate witness 
and generational memory 
(communicative), cultural 
memory steps in to connect 
generations and peoples 
within a culture to remind 
them of a distant past.  That 
past is imparted upon us 
through symbols that serve as 
memories that live on beyond 
their carriers.  Spaces of 
memorial are essential tools in 
cultivating cultural memory.

Cultural memory is abstract in that it transcends the consciousness of one group or one time—it belongs to 
history and reminds the future of it, bringing both past and present into new focus.  The eternal present can 
be recontextualized to change completely via cultural memory and the spaces of memorial that evoke it.  
There are multiple sides to every memory, and perception of events, personal attributes, etc form opinions 
and memories that may be completely different for others that experienced the same event… spaces of 
remembrance seek to reconcile these sides for all stakeholders without disrespecting or invalidating the 
memory of certain groups
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Build healthy 
relationships 

between educators 
& students

Address & discuss 
the needs of the 
school community

Reduce, prevent, 
& improve harmful 

behavior

Repair harm & 
restore positive 
relationships

Resolve conflict, 
hold individuals & 
groups accountable
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THE READINGS
Thinking Architecture

 While going through this reading, many different aspects stuck out as great 
points to ponder on. Starting in the first chapter, Zumthor discussed a lot about 
using materials to “expose their very essence.”32 This idea is very compelling when 
thinking about design in the built world. Materials should tell a story which should 
reflect how humans experience that material. Material selection is awhole process 
in of it’s self. Zumthor explains that architecture holds the answers to the questions 
about these essences. Going onto understanding construction, we must know that 
every material and part that is being put together to make a whole. It was interesting 
also as Zumthor discussed about have a disharmony in architecture. Not every 
building needs to fit perfectly together. He explains that as architects we should 
build buildings to mold history.33 This point is also a good one to ponder on. We 
should be finding new innovations and new ways to see and experience buildings.
 The second chapter goes in to talk about adding on the an existing structure. 
He discusses how the two structures should have “balance and harmonies.”34 This is 
interesting while designing a new space for an old building. We should be creating 
spaces that create anticipation for each room and excitment to keep moving forward 
throughout the project.

32. Zumthor, Thinking Architecture, (1998)
33. Zumthor, (1998)
34. Zumthor, (1998)

Images below are both from the book 
Thinking Architecture.
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The Stages of Memory
 This reading was very interesting as is truly broke down the process of building 
two of the most iconic memorials in the design world. Both of these projects have 
already been discussed in the precedent studies for memorials, yet new information 
was still found throughout this reading. Beginning with the 9/11 memorial in New 
York City, knowing how well taking care of the families of the lost loved ones was 
so important. Though there was many goals for the end product of this memorial, 
“Remember, Rebuild, and Renew” fit in very well to this studio project.35 Creating 
memorials should never be taken lightly as there are many parties involved in these 
large tragic events. 
 The second project discussed was Libeskind’s Jewish Museum Berlin. This 
project will forever be fascinating to anyone that comes apon it. This chapter ties 
in with the harmonies talked about in the second chapter of Thinking Architecture. 
Young explains how one must create a “bridge without ever mending”.36  This point 
makes sense while thinking about this project because though the Holocaust can be 
talked about and educated on, it will never make up for the harmful harm done to 
the Jewish people during that time. 35. Young, The Stages of Memory, (2016)

36. Young, (2016)

Image of Libeskind’s “Memory Foundations.” 
with original design resembling Lady Liberty 
holding the torch. | Image from Stages of 
Memory.

Image of the Berlin Museum and the Jewish 
Museum Berlin side by side to contrast 
architectural differences. | Image from Stages 
of Memory.

16

THE READINGS
Thinking Architecture

 While going through this reading, many different aspects stuck out as great 
points to ponder on. Starting in the first chapter, Zumthor discussed a lot about 
using materials to “expose their very essence.”32 This idea is very compelling when 
thinking about design in the built world. Materials should tell a story which should 
reflect how humans experience that material. Material selection is awhole process 
in of it’s self. Zumthor explains that architecture holds the answers to the questions 
about these essences. Going onto understanding construction, we must know that 
every material and part that is being put together to make a whole. It was interesting 
also as Zumthor discussed about have a disharmony in architecture. Not every 
building needs to fit perfectly together. He explains that as architects we should 
build buildings to mold history.33 This point is also a good one to ponder on. We 
should be finding new innovations and new ways to see and experience buildings.
 The second chapter goes in to talk about adding on the an existing structure. 
He discusses how the two structures should have “balance and harmonies.”34 This is 
interesting while designing a new space for an old building. We should be creating 
spaces that create anticipation for each room and excitment to keep moving forward 
throughout the project.

32. Zumthor, Thinking Architecture, (1998)
33. Zumthor, (1998)
34. Zumthor, (1998)

Images below are both from the book 
Thinking Architecture.

17

The Stages of Memory
 This reading was very interesting as is truly broke down the process of building 
two of the most iconic memorials in the design world. Both of these projects have 
already been discussed in the precedent studies for memorials, yet new information 
was still found throughout this reading. Beginning with the 9/11 memorial in New 
York City, knowing how well taking care of the families of the lost loved ones was 
so important. Though there was many goals for the end product of this memorial, 
“Remember, Rebuild, and Renew” fit in very well to this studio project.35 Creating 
memorials should never be taken lightly as there are many parties involved in these 
large tragic events. 
 The second project discussed was Libeskind’s Jewish Museum Berlin. This 
project will forever be fascinating to anyone that comes apon it. This chapter ties 
in with the harmonies talked about in the second chapter of Thinking Architecture. 
Young explains how one must create a “bridge without ever mending”.36  This point 
makes sense while thinking about this project because though the Holocaust can be 
talked about and educated on, it will never make up for the harmful harm done to 
the Jewish people during that time. 35. Young, The Stages of Memory, (2016)

36. Young, (2016)

Image of Libeskind’s “Memory Foundations.” 
with original design resembling Lady Liberty 
holding the torch. | Image from Stages of 
Memory.

Image of the Berlin Museum and the Jewish 
Museum Berlin side by side to contrast 
architectural differences. | Image from Stages 
of Memory.17

The Stages of Memory
 This reading was very interesting as is truly broke down the process of building 
two of the most iconic memorials in the design world. Both of these projects have 
already been discussed in the precedent studies for memorials, yet new information 
was still found throughout this reading. Beginning with the 9/11 memorial in New 
York City, knowing how well taking care of the families of the lost loved ones was 
so important. Though there was many goals for the end product of this memorial, 
“Remember, Rebuild, and Renew” fit in very well to this studio project.35 Creating 
memorials should never be taken lightly as there are many parties involved in these 
large tragic events. 
 The second project discussed was Libeskind’s Jewish Museum Berlin. This 
project will forever be fascinating to anyone that comes apon it. This chapter ties 
in with the harmonies talked about in the second chapter of Thinking Architecture. 
Young explains how one must create a “bridge without ever mending”.36  This point 
makes sense while thinking about this project because though the Holocaust can be 
talked about and educated on, it will never make up for the harmful harm done to 
the Jewish people during that time. 35. Young, The Stages of Memory, (2016)

36. Young, (2016)

Image of Libeskind’s “Memory Foundations.” 
with original design resembling Lady Liberty 
holding the torch. | Image from Stages of 
Memory.

Image of the Berlin Museum and the Jewish 
Museum Berlin side by side to contrast 
architectural differences. | Image from Stages 
of Memory.

17

The Stages of Memory
 This reading was very interesting as is truly broke down the process of building 
two of the most iconic memorials in the design world. Both of these projects have 
already been discussed in the precedent studies for memorials, yet new information 
was still found throughout this reading. Beginning with the 9/11 memorial in New 
York City, knowing how well taking care of the families of the lost loved ones was 
so important. Though there was many goals for the end product of this memorial, 
“Remember, Rebuild, and Renew” fit in very well to this studio project.35 Creating 
memorials should never be taken lightly as there are many parties involved in these 
large tragic events. 
 The second project discussed was Libeskind’s Jewish Museum Berlin. This 
project will forever be fascinating to anyone that comes apon it. This chapter ties 
in with the harmonies talked about in the second chapter of Thinking Architecture. 
Young explains how one must create a “bridge without ever mending”.36  This point 
makes sense while thinking about this project because though the Holocaust can be 
talked about and educated on, it will never make up for the harmful harm done to 
the Jewish people during that time. 35. Young, The Stages of Memory, (2016)

36. Young, (2016)

Image of Libeskind’s “Memory Foundations.” 
with original design resembling Lady Liberty 
holding the torch. | Image from Stages of 
Memory.

Image of the Berlin Museum and the Jewish 
Museum Berlin side by side to contrast 
architectural differences. | Image from Stages 
of Memory. 17

The Stages of Memory
 This reading was very interesting as is truly broke down the process of building 
two of the most iconic memorials in the design world. Both of these projects have 
already been discussed in the precedent studies for memorials, yet new information 
was still found throughout this reading. Beginning with the 9/11 memorial in New 
York City, knowing how well taking care of the families of the lost loved ones was 
so important. Though there was many goals for the end product of this memorial, 
“Remember, Rebuild, and Renew” fit in very well to this studio project.35 Creating 
memorials should never be taken lightly as there are many parties involved in these 
large tragic events. 
 The second project discussed was Libeskind’s Jewish Museum Berlin. This 
project will forever be fascinating to anyone that comes apon it. This chapter ties 
in with the harmonies talked about in the second chapter of Thinking Architecture. 
Young explains how one must create a “bridge without ever mending”.36  This point 
makes sense while thinking about this project because though the Holocaust can be 
talked about and educated on, it will never make up for the harmful harm done to 
the Jewish people during that time. 35. Young, The Stages of Memory, (2016)

36. Young, (2016)

Image of Libeskind’s “Memory Foundations.” 
with original design resembling Lady Liberty 
holding the torch. | Image from Stages of 
Memory.

Image of the Berlin Museum and the Jewish 
Museum Berlin side by side to contrast 
architectural differences. | Image from Stages 
of Memory.



STUDY 1 |  RESEARCH

STUDY 1 | PRECEDENTS
RESEARCH AND EXPLORATION OF RESTORATIVE JUSTICE

GOAL
Synthesis of academic research findings                                           
Evidence of analysis

Precedent Studies
UK Pavilion/Seed Cathedral 

 Created by Heatherwick Studio for the 2010 World Expo in Shanghai, China, the “seed cathedral” is a phenomenon 
that many doubted during its building phase. This unique space utilizes an overall sculpture-like design and is created from 
ideas of nature and how British cities are so highly connected to nature--especially through eff orts of Kew Gardens, the 
world’s fi rst major botanical institution. Following the expo’s theme of future cities and interpreting that theme to include 
the ties between cities and nature, Heatherwick Studio integrated their design into the mission of the Kew Gardens to pre-
serve 25% of the world’s wild plant species and therefore created the seed cathedral, an experiential space that brings na-
ture inside, literally, and glorifi es the simplest and smallest aspects of plant life in such a spectacularly, grand way of overall 
composition. 1

 In relation to designs for restorative justice and commemorative spaces that cater to refl ection, the seed cathe-
dral creates a powerful threshold when entering into the space and makes an immense impact using many little pieces all 
brought together. This idea of multitudes and coming together is a strong aspect in protests such as the student protests 
that formed the the events of May 4th at Kent state and the power in numbers that was seen in the hearts of the students 
who rallied for justice is mimicked in the thousands of transparent optic rods that encase seeds at the end and truly capture 
the audience of the space.
 Along with the power of multitudes evidently encased within Heatherwick Studio’s design, its connections to nature 
extend past just the seeds encased inside the thousands of optic rods. As wind travels along the outside of the pavilion 
structure, the optic rods glowing moves with the wind. This internal glow created by each rod that fl ows with outside wind 
creates a sanctuary of soft, moving light.2

8 Heatherwick Studio: Design & Architecture: UK Pavilion. (n.d.). Heatherwick.com/project/uk-pavilion/
9 Jordana, S. (2010, May 3). UK Pavilion for Shanghai World Expo 2010 / Heatherwick Studio. archdaily.com/58591/uk-pa
  vilion-for-shanghai-world-expo-2010-heatherwick-studio
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National Memorial for Peace and Justice 
(Montgomery, Alabama)

 The National Memorial for Peace and Justice remembers all the lives that 
were affected or taken because of racial terrors, slavary, segregation, and lynching.28 

This memorial was designed by MASS Design Group in colaboration with the Equal 
Justice Initiative in 2018. Their goal was to embrace the harsh truth about the past 
of America and to inspire reflection and change.
 The interior structure has eight hundred Corten steel pylons hung down 
to represent the counties in the United States where racial terror and lynchings 
took place. Each of the monuments are engraved with the names of the counties 
victims.29 Outside of the main structure are the same monuments with blank ones 
for counties to claim their wrongs with names of their victims as well. It is the first 
national memorial to state the victims of lynching in the US.30 Statues are also mixed 
throughout this memorial including one by Kwame Akoto-Bamfo, showing the slaves 
in agony, tangled in chains. (pictured on the right top) Hank Willis Thomas’s statue 
also stands to resemble police violence and racially biased criminal justice. (pictured 
on the right middle) Finally Dana King’s statue of three older women stands to 
express the Montgomery Bus Boycott. (Pictured on the right bottom)31
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STUDY 2 | SITE ANALYSIS
DOCUMENTATION AND ANALYSIS OF SITE AND CONTEXT

GOAL
Documentation, analysis and reflection of site and context 
Considerations relative to project program
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Entry to the Site

Circulation Route

Accessibility

Prentice Hall

 The entry into the site 
entails three swing doors 
which open up to a lobby 
area. This area then depresses 
into the dinning hall area with 
a combination of stairs and 
a ramp. This entrance space 
includes a lot of artifical lights 
and some natural light from 
the glass doors. This space 
is small, cold, and not very 
inviting.

DN
11'-0"

LIFT

DN

WHEELCHAIR

DN

11'-0"

UP

LIFT

LOBBY11'-0"

 The circulation in this 
space is very preditable. Most 
people come into Prentice 
Hall to eat at the dinning hall, 
put their dishes away, and 
then leave. The flow is the 
heaviest at the entrance of the 
space and around the sitting 
areas on the north and south 
sides. Few people stay and sit 
around in the lobby area.

 The accessibility of this 
site is kind of challenging. 
Though when you are at the 
site it is easy to navigate, 
the site is challenging for a 
first time visitor to find. The 
wrapped around parking lot 
is confusing to most visitors 
because you can not see 
the backside of the building, 
where the memorial is placed.
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PROCESS 

PARTI SENSORY COLLAGE DIORAMA

STUDY 3 | EXTRASENSORY ASSOCATIONS
[NARRATIVE]

STUDY 4 | REFLECTION & IMAGE                                       
Associations to emotion through happenstance, memory 
and setting

STUDY 5 | DIORAMA
Spatial strategies from the previous studies creating a 
moment intentionally allowing the viewer to become 
introspective as they exist along with the scene

-My old preschool is an imaginary fortress that brings me back to the 
purest, most joyful period of my life. As a child, the responsibillity of life 

escapes me and hurt did not exist unless it was a scratch left on my knee 
from falling off a bike with training wheels. The old Hobart Mansion smells 
of paint, dust, and the outdoors. I see the rooms as a kaleidoscope of light 

tables, mirrors, shadow plays, mosaic tiles, and large windows. Blades 
of grass and mud dust the fl oors with tiny footprints that used to be 

mine. The jungle is the most special place where a circle of trees creates 
an endless canopy above and a barrier is created between the laughs 

of children and the neighboring preserve where deer and other critters 
roam. It felt much larger when I was fi ve. The rooms are quiet and still with 
furniture meant for elves and I can still hear the faint echos of an accoustic 
guitar. Oh the games we played and the art we produced! The seed was 

planted in me here to create, express, and see the world as a kaleidoscope 
of memories. 

My Fantastical Place

“

Collages

Meant to express the space through abstract textures, 
layering, and introducing  light

Creates a real space, but turns it into something 
fantastical through layering and texturing

Use of layering and texturizing to create a fantastical environment representitive of a kaleidoscope in the round

Diorama

This diorama conveys a kaleidoscope of memories. The tree-like structures lean on each other as people do in times 
of crisis. They start broken and weak but as they grow together they become strong. The starry fl oor is a symbol of 
the vastness of our universe and makes one feel small to induce refl ection. Light plays a major role in this space and 
guides a person’s eyes towards the ceiling that holds broken pieces being repaired.  



DESIGN DEVELOPMENT
Kaleidoscope, through interaction of light with fragmented 
objects transforms these into beautiful array of colors and new 
patterns. This serves as project inspiration both metaphorically 
and figuratively. As one moves through the space, they 
experience the kaleidoscope for memories associated with the 
event; grief, pain, trauma, healing and justice. The interaction 
of dichroic glass with the glass sculpture in the reflection space 
creates randomized and everchanging patterns reflecting 
uncertainty but the niches created by solid mass provides 
places for reflection, reconciliation and reparation.
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LIBRARY & COMMUNAL

“Memory is more indelible than ink.”   Anita Loos
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REFLECTION SPACE ELEVATION

“Memories establish the past;  Senses perceive the present; Imaginations shape the future.”  

Toba Betta
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and setting

STUDY 5 | DIORAMA
Spatial strategies from the previous studies creating a 
moment intentionally allowing the viewer to become 
introspective as they exist along with the scene
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study 3 : 
images & collages

Focusing on the setting of the memory. How can added settings, 
emotions, and experiences be layered to construct a visual narrative 
as a whole.

44 45

44 45
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Makes Me Feel Alone Without Actually Being Alone: The Walking 
Lake Trail at Home

Constantly walking past someone with their dog that immediately 
meets nose to nose with my dog, there is still a feeling of isolation 
as I walk through the trees of the trail. Pulling my dog from sniffing 
every plant that is in sight, I quickly try and get my morning walk 
in. Although a bit bothersome, I still love to enjoy the fresh air and 
burning sun with him on summer mornings. In the center of the 
trail is a large lake with constant splashing and waves from fish and 
other creatures that may be living in it. On windy days, the tall grass 
almost completely encases my dog as he walks in the grass areas 
next to me to avoid his paws form burning. The damp air and smell 
of water fills the entire space as you walk further and further. With 
it being so early in the morning, it is a very calm experience. As 
times goes on, the sun slowly creeps up and heats up more and more 
making my dog want to end the walk much quicker than I do. As the 
leash wraps and pulls my wrist when he tries to run, I try and con-
tinue to enjoy the daily experience of relaxation in the mornings. As 
you walk past each person that is on the trail, unless in thought, each 
and every person always says hello or good morning of some sort. It 
is extremely welcoming and is one of the factors that keeps bringing 
me back each morning. Words that would describe this experience 
would be welcoming, serene, and detachment.

Photography by Varina, 2020, https://photographybyvarina.com/photo-of-the-day/sunny-lake.

To Perform My Hobbies: Writing

I am usually alone in this place. A moment of solitude, usually in 
the comfort of my own room. The hobby of writing. It always feels 
so peaceful and stress relieving to be able to write at the end of the 
day. As my memories of me writing has begun, I actually felt a sense 
of calmness just thinking about it. Almost the same calmness as I 
get when actually writing at the ends of my day. When I write there 
is very little light in the space that I am in. Most of the time I am in 
my bed, with possibly a dim light on just enough for me to able to 
see where I am writing on the paper. That is when I am the calmest. 
I keep my heat up very high at night so I can sleep comfortably, the 
room is somewhat stuffy as I am writing. When trying to fall asleep, 
I use a peppermint diffuser. Turning it on right as I am beginning 
to write so I will not forget to turn it on when I actually go to bed. 
The peppermint smell fills the room, making me take a very large 
deep breath whenever I smell it, which brings me back to this very 
moment. I can envision me sitting knees to chest in a ball as I write. 
When taking my time to write, I use a pen that my dad got for me. 
The pen is engraved. This makes this hobby even more memorable 
and calming for me. During this time, words are not normally said 
but written. Each writing and thought are different due to them be-
ing daily writings, but I often being each one thinking in a “dear 
diary” sense of writing. Effectively describing this experience would 
include the words freedom and confinement.
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DESIGN DEVELOPMENT
Focusing on the setting of the memory. How can added 
settings, emotions, and experiences be layered to construct a 
visual narrative as a whole?

Capturing the emotion and experiences of a memory spatially. 
A constructed scene considering spatial strategies from the 
images that memory has sparked spatial exploration through 
the emotive.

Design strategies interconnection using circulation, using scale 
to evoke the feeling of being small and enclosed and layering 
to create structure.

50 51

final diorama
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and setting
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moment intentionally allowing the viewer to become 
introspective as they exist along with the scene
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STUDY 5: DIORAMA

Front View

Top Perspective ViewPerspective View

 With this diorama relating 
to the memory, it had to show the 
struggle between wanting to be free 
and start a new life and also knowing 
you will always be supported by the 
people around you. The strict triangle 
shapes show the strong structure of 
the relationships and the pink curves 
relate to the smooth movements of the 
dances. The abstract shapes are placed 
in diagonals to create pinch points to 
relate to the feeling of being isolated and 
alone but then spread into a larger space 
where everyone is there to support you.
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STUDY 3: EXTRASENSORY ASSOCIATIONS:     
               NARRATIVE

Jessica Schriner  

The dance studio was and will always hold such an important place in my heart. My mom 

bought the studio when I was two, and I have grown up with it throughout my whole life. A specific time 

that I want to reflect on was the time I spent in the studio my senior year. I was in a class with a group of 

sophomores, juniors, and seniors. It was a ballet class and in ballet, you must learn to be aware of your 

surroundings and really connect with the people around you. This year my fellow seniors and I wanted 

to create a mission to always include everyone and develop a strong community throughout our class. 

We had an amazing teacher whom which I grew up watching dance and was always a big role model.  

At the beginning of each class, we would all sit around in a circle on the freezing cold dance floor 

in our tights and leotards and talk about everything and anything. Everyone’s pink ballet shoes would be 

pointed towards the middle of the circle as we pretended to stretch so our teacher thought we were 

being productive. We would discuss how excited we were for our next spring recital, yet we all knew 

that was the last time we would ever all dance together. We cracked jokes at each other and made up 

silly dances that turned into daily handshakes and inside jokes. Before and after class every year the 

teacher would ask the seniors what their plans were for next year. This was always an exciting time yet 

bittersweet to watch them go. 

I think back to the moments I spent stretching in a circle with all my dance friends and I am 

happy. It makes me smile to think back to all the jokes we made and silly times we had. I also look back 

on this time and feel stressed and almost heartbroken. I did not want to leave my friends and I did not 

want to ever stop dancing. It had been a part of my life for as long as I could remember, and I did not 

want it to end. Finally I look back on those moments and I remember how loved and supported I am. As I 

shared my fears and struggles, there was always someone there to tell me I am strong, and I can do 

anything. I am thankful for those girls and those times sitting around in a circle at the dance studio. “

“
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DESIGN DEVELOPMENT
The memory wall detail piece was designed for the reflection 
space as a live wall for visitors to grow in restorative justice.  

The extruded pieces of the feature wall are a place to display 
artifacts or anything that represents a part of the individual 
growth journey.
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PERSPECTIVES
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PROS:

• Direct access to School and Center without 

having to go through one another.

• Extra room to redesign stairs and ramp.

• Direct entry/exit to the parking lot and to 

the memorial

• Views of the memorial

• Access points to connect the School and 

Center.

• Center and School able to be completely 

seperate if needed.

CONS:

• Center in an odd shape and may be split 

up awkwardly.
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PROS:

• Library connects R, R, and R space and 

the communal gathering space.

• Office in central location to make it easy 

to access.

• Events and food connected with 

communal gathering space to make 

hosting events easier.

• Reception area close to event and food/

communal gathering area to help direct 

new visitors

• Events and food far from place of R, R, 

and R to help with noise control

• Plenty of space for extra circulation

CONS:

• Restrooms may end up next to R, R, and 

R space causing louder noises.

BUBBLE DIAGRAM

BLOCK DIAGRAM

ZONING DIAGRAM

PARTI DIAGRAMS

1
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2

2

FINAL SCHEME
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DESIGN DEVELOPMENT
The memory wall detail piece was designed for the reflection 
space as a live wall for visitors to grow in restorative justice.  

The extruded pieces of the feature wall are a place to display 
artifacts or anything that represents a part of the individual 
growth journey.

RENDERED PERSPECTIVE

PLAN VIEW

SECTION 1 JOINERY DETAIL

1

 This detail piece was 

designed for the reflection 

space as a live wall for visitors 

to grow in restorative justice. 

The extruded pieces of this 

feature wall would be a place to 

display artifacts from the time 

of the Kent State Shootings, 

but also a place for anyone to 

leave anything that represented 

a part of their growth journey 

with anything they may be 

sruggling with.
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INTERIOR DESIGN STUDIO II  
      

   
  PHASE 1: RESEARCH AND EXPLORATION:  

The goal of the five studies is to understand the parameters of the project and arrive at conceptual development of the 

space. Some of these studies will be concurrent. 

  STUDY 1: RESEARCH 
  You will investigate these topics thoroughly by reading journals, books and articles as compiled in reading room, assigned and    
conducting your own research. Write synopsis for each, including imagery and diagrams in the project booklet. 

• The Events: History and Impacts 

• School of Peace and Conflict Studies- Purpose, Goal, Mission 

• Restorative Justice: What is it, what has been done, document if you come across any case studies 

• Precedent Studies (memorials, reflection spaces, museums and restorative spaces): 5 studies, including images and 
narrative. 

• Assigned Readings (two chapters from books Thinking Architecture and The stages of memory: reflections on 
memorial art, loss, and the spaces between- first two chapters) 

• Conclusion: How does this help you reframe the problem? Can you think of spaces in-between the program already 
mentioned? What could they be? Please document. How does this research help you frame the problem better?  

 

STUDY 2: SITE ANALYSIS (PHOTOGRAPHS + DIAGRAMS):  
Through a series of photographs and sketches you will record the understanding of the site and context. First uncover the 

history of the site by reading and researching about the place and events that happened around which changed the 

physical and social landscape of the place, the site, and surroundings. Record these both as a narrative and graphically. 

Now visit the site* and through photographs and diagrams record the following: 

• Views to the site 

• Views from the site 

• Spatial proximities- to all relevant spaces near the site 

• Entry to the site, major circulation route, accessibility and location of core elements 

• Materiality 

• Daylight and lighting quality 
Based on this documentation and analysis and reflecting on the program, now create three schemes to show where you 

will place the   faculty offices and reflection space. Indicate entry and exit and connection between each space. 

 *Note: We will create a folder on the google drive to share all the pictures of the site we have taken. We would encourage you to create a   

Rhino model ASAP and share it in the folder. We will document this project in Rhino now.  

STUDY 3: EXTRASENSORY ASSOCIATIONS:  

**Remember: You need to complete the study after you have completed the four readings.  

Places of all types have the capacity to produce an extrasensory association that is hard to separate from our experiences. 

As we associate spaces with our various emotions and complex arrangements of circumstance, our memories bind to 

these experiences through the residual feelings of nostalgia, longing, repulsion, atmospheres or neutrality. Think back to 

any one scenario that has left an emotional impact on you either for the people, materials, senses, or events that have 

occurred there. What is it about this event, setting and space that still holds its significance through the passage of time 

that binds you to this place emotionally? 
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Objectives: To reflect on our own experiences of what draws us back into places that have embedded themselves into 
our memory as “felt” space. 

Outcomes: Each student will develop a way of unpacking the elements of a place that allowed for an association to form 
narratively, interactionally, emotionally, sensually, and physically through their minds eye. 

People/Things: Who was with you in this Place? Was this a moment of solitude or community? Man vs Self, Man vs Man or 

Man vs Nature? What activities took place? How did the interaction feel? What emotions 

can still be tapped into during this reflection? Were their conflicting emotions? Did you experience a drastic change in 

emotion as memory began? 

Setting: Did this occur inside or outside? Was this memory in relation to a natural element? (fire, water, air/ wind, clouds, 

flowing grass, light)? Did this event occur in a foreign or recognizable landscape? Is this landscape extreme or subtle? Did a 

structure exist as the main setting or did it materialize itself as a backdrop? 

Senses: Can you still feel the air in the room of this memory? Do you remember the smell? Has a smell ever taken you back to 

this memory? Is there an aversion or nostalgia to smell or taste to this memory? What memories about lighting or atmosphere do 

you remember? What was the temperament/atmosphere/mood? Is this a flashbulb memory or a fuzzy around the edges type? 

What can your body still feel after reflecting on this scenario? 

Materials: Were there any recognizable objects or utensils associated with this memory? Were any artifacts, letters, trinkets, 

pieces of jewelry, writings, food, clothing or elements of media present? What performative role did they play? What materials 

played the largest role in the development of the scenario? Which materials form the backdrop or filter in the memory? 

Word Mapping: After reflecting on the visions and actions of this memory, begin to recall any words, thoughts or spoken. How 

would you describe this experience in your own words? Which words would be the most effective in conveying your thoughts, 

actions, and visions? Did you use any of the following “power words” 

 

Investigations in FELT PLACES: (Using the framework of Places/Things, Setting, Senses, and Material. Select three of the 
following questions to answer in detail.) 

Think of a place (that)... makes you smile, allows you to focus, could make you laugh, allows for you to be alone in your 
thoughts,  makes you feel alone without actually being alone, is with family, to meet a new friend,  to catch up with old 
friends, to listen to music, to perform your hobbies, to complete work, to welcome distraction, to perform deep work, 
to be an effective group member, to look for support, allows you to relax, allows you to be at peace, is aggravating that 
you must escape from or to it.
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  STUDY 4: REFLECTION AND IMAGE:  

Associations to emotion through happenstance, memory and setting are powerful motivators to how someone selects a 

place to perform their most solitary or communal activities. Based on the previous exercise, reflect on how the various 

additives to setting have constructed a narrative that has remained impactful, memorable and visceral through the 

passage of time. Occurrences like these always exist amongst a complex web of overlapping assemblies. Think back to 

the layered occurrences and their assemblages as they have been deconstructed as we detailed the following elements: 

people, setting, senses, materials, and descriptors. What if there was an opportunity for recurrence? A moment to 

initiate an emotionally charged moment of de ja vu by reliving an experience. 

Unpacking the Assembled Image 

For the purposes of this exercise, we will be forming new understandings of emotional happenings as we mine our 
favorite spaces of memory with photographs and other graphic media to analyze a series of isolated scenes. 

Within each of these senses we will notice instances that begin to ignite us. Before we begin the exercise, we must first 
understand what is being staged, or what occurs within a similar web of tangible and intangible mechanisms of 
assembly. The following steps will be used as a guide to unpack these instances of overlapping effect. 

Select a series of 10 images photographically or other graphic media that assembles an atmospheric collection that gives 
the aura or establishes the feel of the scene. (Document it on 11X17 page). You need to organize the images within a 
grid, no overlaps please. Consider hierarchy and scale – show backdrop, zoom into the details keeping in mind feel of the 
scene.  

You will create 3 collages from these images which will be abstract, and we will derive spatial strategies from these. 
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The Cloud Maze / RSAA / Büro Ziyu Zhuang – a Diorama in urban context. 

STUDY 5: DIORAMA- A CONSTRUCTED SCENE 

From the previous two studies we realized that many different degrees of volumes and enclosures exist which allow our 

bodies to inhabit a produced and controlled environment for the sake of comfort and protection.  These enclosures begin 

to arrange themselves from deep volumes and the delamination of interstitial spaces so that we may exist between or 

amongst the various surfaces of deeper interiors, rooms within rooms.  Considering the spatial strategies from images and 

collages create a moment that intentionally subversive of the content allows the viewer to become introspective as they 

exist along with the scene. Now you will capture this moment spatially in a Diorama- but a digital one. Diorama, is a 

constructed scene contained within a three-dimensional frame, has an intriguing history and enduring influences. This 

contained three-dimensional frame will be a detailed exploded axonometric where layering of forms, masses and textures 

will be placed- you will not introduce color and light into this. You can play with these proportions: 2 (length): 

2(height):1(depth). Once you are done with this, you will capture different 2 and 3 dimensional views of it and start 

playing with color and light to understand the spatial qualities.  

This spatial exploration is deployable into the space of reflection and will help you arrive at the conceptual strategies for 

your space of reflection. 

PHASE 2: THINKING + CONCEPTUALIZATION + PRODUCTION 

“To Design is to Adventure” 

Based on the background information received and the research you have conducted you will propose a design solution 

for the Center of Reflection and Restorative Justice. This Center will include: a place of reflection, reconciliation and 

reparation, an open library space, spaces for communal gathering, office space for visiting scholars and ancillary spaces. 

Please refer to the project brief provided in the beginning of the program for sqft requirements for each space.  

Before you provide a design solution for the Center, you will work on the blocking diagrams for both the School of Peace 

and Conflict Studies which is approximately 6750 sqft and Center of Reflection and Restorative Justice which is 

approximately 3500 sqft. 

Block diagram represents the two key programmatic spaces as blocks and you will show the spatial relationship between 

the two blocks- how will they be connected, approached and exited through arrows and lines. You will not show any 

space planning within or furniture. You will generate three options/schemes and write pros and cons associated with 
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each scheme.  

Example of block diagram  

Now you will move forward to provide design solution for the Center. You will start with understanding the program 

followed by programmatic diagrams like adjacencies diagram (bubble and block), which will help you determine the 

spatial proximities/adjacencies, determine the right sqft of spaces.  

Keeping into consideration the previous studies you have done; you will now create three schemes which represents the 

concept you are proposing for the Center. These will be series of diagrams – parti, functional plans, floor plan, sections 

and quick sketches. Upon feedback this will be refined further into an overall scheme and translate these ideas into plan, 

elevations, sections, axonometric and perspective drawings.  

 

 

 

 

 

 

 

 

 

 

 

An example of Parti and conceptual three-dimensional sketches based on the concept of Stick Stack by Amy Campos 
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   PHASE 3_PRESENTATION 

Please refer to the schedule which outlines the timeline for the project and notes the required work output due at each 

date. It is critical that all deadlines are met, and work provided will be tracked by the instructor. Meeting each interim 

deadline will be part of the evaluation criteria for the final project grade.  

As the project progresses continue to consider your options for the digital visual presentation format: composition of the 

presentation is up to you. 

Your final presentation should include these but at the same time is not limited to: (Also, this is not the order of 

presentation; these are suggested drawings)  

• Site Information and Key Takeaways 

• Parts of five studies 

• Concept/Design Strategy  

• Design Process Diagrams, which are transitional to Floor Plan (parti, collages, spatial organization diagrams, 
circulation scenarios etc.) 

• Floor Plan 

• Sections and Elevations to convey the design idea 

• Perspectives and Axonometric as needed 
 

DELIVERABLES: 

 PROJECT BOOKLET: 

The booklet can be composed of letter size (8-1/2x11) sheets. You may use InDesign or other publication apps to develop 

your booklet. Develop a cover- front and a back page. Some pages may be text-heavy while others will be more graphic. 

Stick to the general rule that 40% of the booklet will be text with 60% being image and graphics. Images should be high 

resolution, cropped, and sized according to an overall layout or composition.  

 Content of the Booklet: 

• INTRODUCTION TO THE PROJECT  

• PROJECT RESEARCH: 

• History and Impacts of the events 

• School of Peace and Conflict Studies- Purpose, Goal, Mission 

• Restorative Justice 

• Precedent Studies  

• Synopsis of Assigned Readings  

• Other literature review 

• Conclusion: How does this help you reframe the problem? Can you think of spaces in-between the program 
already mentioned? What could they be? Please document. How does this research help you frame the 
problem better?  

• Documentation of: Study 1: Research, Study 2: Site Analysis, Study 3: Extrasensory Associations, Study 4: 
Reflection and Image and Study 5: Diorama – a constructed scene 
 

• DIGITAL PRESENTATION 

• Site Information and Key Takeaways (represented graphically) 
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• Parts of five studies (the things which informed your design) 

• Concept/Design Strategy (derived from the studies)  

• Design Process Diagrams, which are transitional to Floor Plan and Section (parti, collages, spatial organization 
diagrams, circulation scenarios etc.) 

• Floor Plan (with furniture) 

• Sections and Elevations to convey the design idea 

• Perspectives and Axonometric as needed 

• TECHNICAL DRAWINGS: PLAN AND DETAILS 

• APPENDIX: PROCESS WORK 
 

   SCHEDULE: 
 

DATE FOCUS / ACTIVITY 

WEEK 8:  PROJECT 2: Introduction 

Tuesday  
03/03/2020 

• Introduction of Project 2, go over grades for project 1 

Thursday  
03/05/2020 

• Site Visit and introduction of studies 

WEEK 9:   PROJECT 2:  Research Phase 

Tuesday  
03/10/2020 

• Go over the expectations, introduction to phase 1 and all the studies 

• Project clarification 

• Desk crits to understand where are with the project 
Homework: 

Complete Study 3 and Study 4  

Progress check on Study 1 (research) 

Thursday  
03/12/2020 

NO CLASS, FACE TO FACE CLASSES SUSPENDED BY UNIVERSITY  

ONLINE INSTRUCTION BEGINS 
WEEK 10:  PROJECT 2:  Conceptual Development 

Tuesday  
03/17/2020 

• Crits on Study 3 and 4 

• Progress check on Study 1 and Study 2 (site analysis only) 
 
Instructor will record directions and share prior to the studio. 
 
Crits will be done online in teams of three. The signup sheet will be provided to the students via 
Slack (Tina’s section) and other platforms for other sections. Please make PDFs and be ready to 
share this information. Please make sure to reduce the size of the PDFs so that we can share 
these easily via google hangout.  
 
Directions for next class will be provided. 
 

Thursday  
03/19/2020 

• Crits in teams of 3 (same format) for Study 5 
Next steps after this would be concept and space planning. 
You will document this project in Rhino, and Rhino plan will be provided. 
Recorded lecture from Bridget Tipton  

WEEK 11:  SPRING BREAK 

WEEK 12:  PROJECT 2:  Schematic Development (online) 

Tuesday  
03/31/2020 

• You will provide three schemes to show where you will place the faculty offices and 
reflection space. Indicate entry and exit and connection between each space. These are 



8 
 

conceptual- block diagrams. You will need to have a rhino model for this and show it in 
plan view. A sense of scale is very important here.  

• Besides that, you will provide 3 fully developed schemes for feedback for the reflection 
space to get feedback. 

• For this step- you will be uploading these schemes in advance for the review on 
Tuesday 3/31/2020, and upload them on the shared google folder ahead of time, 
which is Monday 3/30/2020 by 3:00 pm so your instructors can review it and provide 
feedback. 

Thursday  
04/02/2020 

• Project 2: Bring 1 refined fully developed scheme for feedback 

• For this step- you will be uploading these schemes in advance for the review on 
Tuesday 04/02/2020, and upload them on the shared google folder ahead of time, 
which is Monday 04/01/2020 by 3:00 pm so your instructors can review it and provide 
feedback. 

 

WEEK 13:  PROJECT 2: Design Development (online) 

Tuesday  
04/07/2020 

• Project 2: Design Development of the final scheme 
You will work on 3-dimensional development and send screen shots of in progress 
renderings a day prior. 
 
Rough graded draft of the booklet is due 

 

Thursday  
04/09/2020 

• Project 2: Design Development of the final scheme 
You will work on 3-dimensional development and send screen shots of in progress 
renderings a day prior. 
 

WEEK 14:   PROJECT 2: Design Development (online) 

Tuesday  
04/14/2020 

• Lecture on how to document a floor plan and details (Construction document, cover 
page, demo plan, floor plan and detailing of two assemblies) 

Thursday 
04/16/2020 

• Feedback on DD and CDs 

WEEK 15: PROJECT 2:  Design Development and CDs (online) 

Tuesday  
04/21/2020 

• Continue working on the DD and CDs 

• Digital Presentation Strategies will be discussed 

Thursday 
04/23/2020 

• Feedback on the DD and CDs 

WEEK 16:  FINALS WEEK – REVIEW WEEK (online) 

Tuesday 
04/28/2020 

• Submit the CD drawing set and booklet. Bring mock-up digital presentation for 
redline.  

Thursday 
04/30/2020 

• Final Presentation over Zoom, reviewers will be invited. 
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  STUDENT NAME:… …………………………….. 
GRADE/ POINTS: ………………………………...  

  (50% of Final Course Grade) 
 
OVERALL DESIGN AND PRESENTATION:  

 
CRITERIA EXCELLENT 

(A Grade 
Range) 

ABOVE AVG. 
(B+ or B 
Grade Range) 

AVERAGE 
(B- or C+ 
Range) 

BELOW AVG. 
(C or C-) 

POOR 
(D+, D -or D-) 

Design Development/Process 
 

     

Constructs: 
Establishment of design logics from 
felt experience studies is well 
considered and communicated 
 

              

Development of the Constructs : 
Demonstrates the ability to succinctly 
and clearly develop a design logic 
that drives subsequent design 
decisions for the development of the 
project.   
 

     

Final Design      

Design in Plan: research and 
programmatic agenda is considered 
and thoughtfully integrated into 
design objective. 
 

               

Design in 3D, Materiality:  
Three dimensional realization of the 
design is well developed and material 
choices reinforce the design 
objectives. 
 

                                        

Iterative process: 
Evidence of Consisent and Timely 
Work Effort to produce a refined final 
product. 
 

                                           

Design Ability: 
The ability to critically distill relevant 
issues into effective design ideas that 
are appropriate to the context in 
which they are pursued. 
Demonstrates high quality craft, risk-
taking, exploration, precision, & visual 
communication. Creativity in the 
development of design and strength 
of the overall concept and character 
of the space are evidenced. 
Demonstrates innovative and creative 
thinking. 
 

                     

INTERIOR DESIGN STUDIO II 
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Conceptual Richness: 
Evidence of refinement of initial ideas 
into a cohesive and detailed final 
product.  

 
 
 
 
 

     

Representation and Visual 
Organization of the digital 
presentation   
The presentation follows a logical 
narrative. All necessary annotations 
are included and are readable and 
clear. All visualization are of high 
image quality and are relevant and 
supportive of the larger narrative. 
Overall visual control. 
 

                      

Verbal Presentation 
Clarity and organization 
Professionalism 
Answering of questions 
 

     

  
RESEARCH AND FINAL BOOKLET:   

 
CRITERIA EXCELLENT 

(A Grade 
Range) 

ABOVE AVG. 
(B+ or B 
Grade Range) 

AVERAGE 
(B- or C+ 
Range) 

BELOW AVG. 
(C or C-) 

POOR 
(D+, D -or D-) 

Quality of Research 
Demonstrates depth of Investigation 
and understanding typology and 
contextual issues, appropriate 
sources and thorough citations. 
 

               

Organization and Graphic 
Navigation 
Final documentation is graphically 
compelling.  
 

     

Illustrates ability to analyse and 
synthesize information 
 

                        

 
 
COMMENTS: 


