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 Category CTT: Color Theory and Textiles  
  CDP: Creativity and Design Process 

 
 Type Studio Project 
 
 Level Undergraduate (1st Semester), Graduate (1st Semester) 
  
 Duration 4 Weeks 

 
 Abstract An interior designer’s ability to develop color schemes based on theories and 
  evidence-based principles is integral to creative problem solving. Moreover,  
  understanding how the eye sees and reacts to color is an important skill in  
  design. The pedagogical methods for this studio project focus on developing 
  students’ critical thinking (CT) skills and an introduction to a systematic approach 
  to color and textile design. 
 

Five key concepts are discussed and integrated with color theory applications and 

CT; observations, comparisons, discovery, invention, and creativity. The studio 

project begins with inspiration from a work of art and the research process is 

required prior to design. Next, observation and exploration of color take place.  

Analysis and experimentation are driven by color theories and systems. 

Throughout the process, the sketchbook is required for initial concept 

development. The focus on articulating the design process exposes students to 

creative problem solving in this foundation level studio course. 
.  
 Learning Objectives - To develop critical thinking skills by researching and analyzing specific topics 
  relevant to design problems. 
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- To develop writing skills with an exploratory research paper as part of evidence-
based design processes. 
- To develop design skills by approaching all design problems with a systematic 
approach in place. 
- To gain an understanding of how to develop color schemes based on color 
theory principles. 
- To gain an understanding of design inspiration for color composition from the 
built and natural environment. 
- To gain an understanding of the development of textile designs and appropriate 
application to furniture styles. 
- To develop the ability to effectively communicate design concepts into final 
design projects. 
- To develop visual and oral presentation skills. 

 
  Note: This is the final project in a 3-credit studio course meeting 2 times a week for 

3 hours, for 7 weeks. Project 2 in this course provides the knowledge and 
understanding of color extraction and experimentation that is utilized for this 
project (see attached document). The time schedule can be adjusted to 
accommodate a 14-week course. 

 
 Criteria The criterion to evaluate students is based on a rubric developed for this project 
  and for all studio projects throughout the course.  The key components include 
  assessing critical thinking processes, color theory understanding and   
  application, and a systematic design process. 

 
  Moreover, final project requirements are a culmination of students’ previous  
  projects and provide students with a framework to solving design problems.  
  The research and exploratory essay in the first phase challenges the students to
  conduct research and analysis before they begin to design.  The essay is  
  evaluated separately from the final studio project but is an important   
  component of this project. 

 
  The rubric developed to assess the design project is comprised of three  
  sections: 

 
• Design process 

• Design requirements 

• Presentation skills 

 
Throughout the 4 weeks of this project, intensive studio work takes place with 
individual instruction and group collaboration.  Students are required to provide 
critical feedback and also consider various perspectives as they develop their 
designs. 
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  Process This studio project involves four phases. Please refer to the attachments for 
detailed directives and requirements for each phase. 

 
• Phase 1-Museum tour, work of art selection, research, and analysis. 

 
• Phase 2- Complete research and analysis. First draft of essay reviewed.  

 
• Phase 3-Composition analysis, color extraction (see attached document for 

explanation) and color experimentation (developing color schemes based 
on the Munsell Color System and color relationships). 
 

• Phase 4-Textile development and design. Final textile design to be applied 
to an original or existing chair design. 

 
For this studio project, students are required to begin the design process with 
selecting a work of art for inspiration. Phase one involves a field trip to the local 
art museum. The trip to the museum provides an opportunity for students to view 
diverse works of art from around the globe.  It is important to note that students 
are not required to select a painting. Works of art can include sculpture, furniture, 
or decorative arts. The idea of finding inspiration from various aspects of the 
natural and built environment is emphasized in this project and previous projects 
in this color theory course. The observations and initial explorations of the 
selected artists and their works is a research driven process that focuses on 
development of critical thinking processes. Although the students are anxious to 
begin work on their designs, the research process provides a strong foundation 
prior to exploration and creativity. 

 
Phase two involves the completion of the first draft of the exploratory essay.  
Once the first draft is reviewed by the instructor, students begin to extract and 
experiment with colors from the selected piece (see document for explanation 
and example of color extraction project). 

 
Phases three and four involve extensive studio work. Composition analysis, color 
extraction, and color palette development are the focus. One of the 
requirements of extraction is to recreate the colors with colored pencils and 
sketchbooks. This exercise exemplifies how colors are derived from primary 
colors through mixing and blending. Color combinations developed must be 
identified and described using color systems and terms.  It is important to note 
that the Munsell Color System is the point of reference for color identification. 
Furthermore, students are following the same process that was utilized in 
previous exercises leading to this project. Once the experimentation with color 
combinations is complete, students begin to develop compositions for a textile 
design. 

Students are required to reflect and continue revisions of their exploratory essays 
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during the final design phases. Most important, the research driven process plays 
an important part in dissecting the painting and developing a linear composition. 
Students are then required to discuss their progress with at least 2 of their peers 
in the studio. Collaboration and constructive feedback are the topics of a round 
table discussion before this process begins. Once students complete this 
exercise, they must consider the various perspectives and finalize their designs. 
The designed color palettes are added to the linear textile design and several 
colorways are completed for the textile. 

 
The final component to this project is the fabric to frame application. This aspect 
of the design project again returns to research.  Constructive feedback from the 
instructor on appropriate furniture styles applicable to the students’ creative 
textile designs brings the project to a complete design and product. Visual and 
oral communication methods are discussed in detail with emphasis on the final 
presentation. Presenting design solutions to clients is given considerable 
attention with each student as a vital component of success in professional 
practice. 

 
Note: Student examples of process work in their sketchbooks and final 
presentation boards are provided in the attached documents.  Three diverse 
examples illustrate the systematic approach in place with this project. 

 
 Presentation Methods  The format for this final project includes a digital submission of the exploratory 

essay and the design project (PowerPoint). In addition, the visual and oral 
presentation includes two design boards with specific deliverables. Students must 
also prepare a 10-minute oral presentation with key discussion points.  See 
attached documents that detail project requirements. 

 
 Evaluation Design Project (100 points) 

• Design Process (40 points) 
• Content/design requirements (60 points) 

• Visual/oral presentation (40 points) 

 
Exploratory essay (50 Points) 

• Format, grammar, requirements (25 points) 

• Research, analysis, perspectives, color theory (25 points) 
   

Notes: The rubric is used throughout the course to assess students’ progress and 
work.  The phased systematic process provides the students with working 
knowledge on how to approach all design problems. The required research 
before design work begins, develops students’ critical thinking skills and stresses 
an EBD approach.  In addition, round table meetings take place on the 
importance of meeting requirements and deadlines. These topics are emphasized 



	  
	  
	  
	  
	  
	  

 CTT1_15_Bigatel 5 

	  
	  
	  
	  

to prepare students for more rigorous coursework as they advance in the 
program.  See attached rubric. 
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 CTT1_15_Bigatel 6 

	  
	  
	  
	  

  A1.3 Phases Three and Four Directives for Students 
A1.4 Final Project Requirements for Students 
A1.5 Oral Presentation Discussion Points for Students 
 
A2.1 Instructor Overview of Project, Presentation Methods, and 
 Evaluation Criteria 
A2.2 Instructor Evaluation Guidelines and Rubric 
A2.3 Example of Prerequisite Project-Color Observations and Extraction  
A2.4 Examples of Student Projects 
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A1.1 Document 

WORK OF ART COLOR STUDY AND TEXTILE DESIGN PROJECT 

Phase One – Work of Art Selection, Artist and Work of Art Research & Analysis 

  
Day 1-Day of the Museum Tour 
 

 During the tour of the various exhibits at the _______ Museum, you will have the 
opportunity to view and photograph works of art to consider for this project (please 
follow guidelines for photography at the museum). 
 

 The tour will be led by a docent.  She/he is an expert in ______and is looking 
forward to our visit. Be prepared to have group discussions as we view specific 
works. 

 

 After the 1 hour tour, you will be able to spend another hour touring the exhibits 
and taking additional photographs.  You may take as many photographs as you want 
at this point.  You will need the photographs to do your initial sketching and color 
studies.  You may also want to take close-ups of the work to capture details, color, 
texture, proportion, etc. 

  

 Select three works for your project and decide on a choice #1, #2 and #3.   
 
 
Day 2-Email your 1st and 2nd choice for work of art by 3pm. 
 

 If by chance two students would select the same work of art, the email that I receive 
first will be given preference.  Keep in mind you have a whole museum to consider 
for this final project. 
 

 The final work of art selected for this project should be a composition with a 
minimum of four hues.  The piece you select should be considered carefully as you 
will work with it in a variety of ways.   The work of art can be a piece of sculpture or 
a painting.  The composition of this piece is important for this project. The study will 
include color exploration, extraction, compositions, and final design application for a 
textile. 

 

Note:  Complete research and outline for essay by ________.  Work will be reviewed by instructor 
at the beginning of class.   Studio work to begin next class.  Color studies and color extraction of 
the piece to be developed.  Your sketchbook and colored pencils are required for this project. 
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A1.2 Document 

WORK OF ART COLOR STUDY AND TEXTILE DESIGN PROJECT 

Phase Two-Exploratory Essay 
Final essay submission due on _____. 
Research requirements 

 
 Once your work of art selection is confirmed via email by instructor, you will need to 

conduct research on the artist and the work of art. This research will be used to write 
your exploratory essay.   

 The purpose of this essay is for you to gain a thorough understanding of your selected 
piece.  Take time to analyze the artist’s approach to the composition and to color.  The 
research and 1st draft of essay must be complete before you begin your studio work.  
This written essay will provide you with knowledge for the oral presentation. 

 Scholarly research to be conducted with several credible sources.  Citations and a 
separate reference page to be included. 

 
Essay requirements  
 

 A brief biography of the artist and his/her life as it influenced their work.  For example, 
the cultural, political, religious, art movement, psychological or physical aspects that 
give the reader a look into the artist and his/her work. 

 The work of art needs to be introduced to the reader and an exploratory analysis of the 
piece in terms of composition and color. You will explore specific details (subject matter, 
composition, color).  The descriptive analysis is to include design and color theory terms. 

 This paper will provide a perspective to the work of art.  All statements need to be 
presented in a scholarly manner with proper citation (opinion based of theories and 
research).  

 
Format requirements 
Length of paper-between 5-8 pages of written text; Font 12 pt. 
Basic Format (additional handout will be posted) 
 

1. Introduction  (The artist bio and influences) 
2. Body of essay (Exploration  of the work) 
3. Conclusion   (Summation of your analysis of the work) 
4. Separate page with quality photograph of art 
5. Separate reference page 

 
Follow APA format, refer to the link for further information    
http://owl.english.purdue.edu/owl 
 

http://owl.english.purdue.edu/owl
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A1.3 Document 

WORK OF ARTCOLOR STUDY AND TEXTILE DESIGN PROJECT 
 
Phase Three- Composition analysis, color extraction, color experimentation and 
preliminary textile concept 
 
Note: Studio Work will continue with color study and extraction of the work of art selected.  Bring your colored pencils, 
sketchbook and good photographs (accurate representation of color) to class.    

 

 Develop color extractions and experiment with color proportions (follow the same 
process used in project 2). 
 

 Develop a minimum of 5-7 color schemes.  Each of the color schemes should vary. 
 

 Based on some aspect of the work of art, start developing concepts for a textile design.  
The design should reflect some aspect of the work of art that you have studied and 
analyzed. 

 

 Several videos on textile design are posted on _____ for you to review.  They are short, 
but will provide you with additional insight.   

 

 Use your sketchbook and develop line drawings for your textile design.  Remember in 
designing a textile, do not overcomplicate the design.  Work only in pencil or marker at 
this phase.  The goal is to develop a good composition for your textile and add color 
once the design is complete.  Work within a 5-6” square for textile line drawing. 

 

Phase Four-Textile development and design 
 

 Once your textile design revision is complete (approved by instructor), experiment with 
the color combinations/schemes you have developed. The color palettes selected for 
the textiles should be carefully considered.  Note:  Review the textile sample books 
provided and the Munsell Color System. 
 

 Select the best three of the color schemes/compositions for your final design.  When 
selecting and designing the color palette of your textile design, consider the six design 
principles in color distribution and the applicability of this concept to textile design. 

 

 The final textile line drawing is to be precise and accurate.  This drawing represents your 
personal, creative design. 

 
 The final textile designs to be formatted into the 5-6” squares for final presentation 

boards.   
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A1.4 Document 
 

WORK OF ART COLOR STUDY AND TEXTILE DESIGN PROJECT 
 
Final Project Requirements 
 
Exploratory Essay  
Digital submission due on ______. 

 
Visual and Oral Presentation  
Digital submission and final boards due on ______. 
 

Presentation Boards 

 Students are required to print final project boards. 

 A minimum of 2 required boards.  Format 18” x 24”.  

 The printed version will be used to present your project and designs. 

 Option to use landscape or portrait orientation. 
 

Board 1 to include: 
 Image of the work of art with the artist’s name and title of piece. 

 Text block with a descriptive paragraph of the work of art. 

 A minimum of one extensive color extraction study.  Include a description of the color 
scheme, hue identification, and evident design principles. 

 Five color exploration studies.  Each study to include a description of the color scheme, 
hue identification, design principles and psychological attributes. 

 

Board 2 to include: 
 Text box to describe the design concept for textile design 

 Final line drawing of the textile design.  Use a 5-6” square to depict design 

 A minimum of 3 colorways of textile design.  Use a 5-6’ square for each colorway of 
textile.  Include text to describe the colorway/scheme for each. 

 Photo of drawing of a chair design including the textile application.  The selection or 
original design of the chair should support and enhance the textile design. 

 
 

Note: Digital submission-Students are required to submit a digital copy of presentation prior to 
oral presentation. It is recommended for students to work on PowerPoint for digital submission 
and printed presentation boards. 
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A1.5 Document 

WORK OF ART COLOR STUDY AND TEXTILE DESIGN PROJECT 
 

Oral Presentation Requirements 
 The oral presentation time limit is 10 minutes. 

 Be prepared to present a brief summary of your exploratory essay to introduce the artist 
and the work of art to your peers.   

 The oral presentation should follow the same order of your color studies and design. 

 
Be prepared to include the following information in your presentation: 

 
1. Present your “work of art selection” and give the name of the artist and the title of the 

piece. 
 

2. Share with your peers why you selected this artist and this piece of work (What you 
were drawn to with this work). 

 
3. Discuss what influenced the artist in their work (life, cultural, political, religious, art 

movement, etc.). 
 

4. Discuss the composition of the work of art using design principles, color theory, etc. 
 

5. Discuss the color extraction process (are they pure hues, what is the color scheme, what 
color interaction is taking place). 

 
6. Discuss your color studies in detail and why you selected to go in this direction. 

 
7. Discuss the inspiration for your textile design-drawings.  The connection to the work of 

art or a design detail, etc. as your initial concept. 
 

8. Discuss the design selection for you textile. 
 

9. Discuss why you selected the colorways for your textile. 
 

10. Discuss the chair design (style, why you selected it and how does it work with your 
textile design using design rationale). 

 
Note:  Ask for feedback and respond in a professional manner.  Repeat the question or opinion, 
consider if it is valid, and respond appropriately and respectfully.  Feedback is essential for 
developing your design and presentation skills. 
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A2.1 Document 
Instructor Overview-This document includes all phases and processes of the project, presentation 
methods, and final requirements. 
 

WORK OF ART COLOR STUDY AND TEXTILE DESIGN PROJECT 
Phase One – Work of Art Selection, Artist and Work of Art Research & Analysis  
Day 1-Day of the Museum Tour 
 

 During the tour of the various exhibits at the _______ Museum, you will have the 
opportunity to view and photograph works of art to consider for this project (please 
follow guidelines for photography at the museum). 
 

 The tour will be led by a docent.  She/he is an expert in ______and is looking 
forward to our visit. Be prepared to have group discussions as we view specific 
works. 

 

 After the 1 hour tour, you will be able to spend another hour touring the exhibits 
and taking additional photographs.  You may take as many photographs as you want 
at this point.  You will need the photographs to do your initial sketching and color 
studies.  You may also want to take close-ups of the work to capture details, color, 
texture, proportion, etc. 

  

 Select three works for your project and decide on a choice #1, #2 and #3.   
 
 
Day 2-Email your 1st and 2nd choice for work of art by 3pm. 
 

 If by chance two students would select the same work of art, the email that I receive 
first will be given preference.  Keep in mind you have a whole museum to consider 
for this final project. 
 

 The final work of art selected for this project should be a composition with a 
minimum of four hues.  The piece you select should be considered carefully as you 
will work with it in a variety of ways.   The work of art can be a piece of sculpture or 
a painting.  The composition of this piece is important for this project. The study will 
include color exploration, extraction, compositions, and final design application for a 
textile. 

 

Note:  Complete research and outline for essay by ________.  Work will be reviewed by instructor 
at the beginning of class.   Studio work to begin next class.  Color studies and color extraction of 
the piece to be developed.  Your sketchbook and colored pencils are required for this project. 
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Phase Two-Exploratory Essay 
Final essay submission due on _____. 
 
Research requirements 

 
 Once your work of art selection is confirmed via email by instructor, you will need to 

conduct research on the artist and the work of art. This research will be used to write 
your exploratory essay.   

 The purpose of this essay is for you to gain a thorough understanding of your selected 
piece.  Take time to analyze the artist’s approach to the composition and to color.  The 
research and 1st draft of essay must be complete before you begin your studio work.  
This written essay will provide you with knowledge for the oral presentation. 

 Scholarly research to be conducted with several credible sources.  Citations and a 
separate reference page to be included. 

 
Essay requirements  
 

1. A brief biography of the artist and his/her life as it influenced their work.  For example, 
the cultural, political, religious, art movement, psychological or physical aspects that 
give the reader a look into the artist and his/her work. 

2. The work of art needs to be introduced to the reader and an exploratory analysis of the 
piece in terms of composition and color. You will explore specific details (subject matter, 
composition, color).  The descriptive analysis is to include design and color theory terms. 

3. This paper will provide a perspective to the work of art.  All statements need to be 
presented in a scholarly manner with proper citation (opinion based of theories and 
research).  

 
Format requirements 
Length of paper-between 5-8 pages of written text; Font 12 pt. 
Basic Format (additional handout will be posted) 
 

1. Introduction  (The artist bio and influences) 
2. Body of essay (Exploration  of the work) 
3. Conclusion   (Summation of your analysis of the work) 
4. Separate page with quality photograph of art 
5. Separate reference page 

 
Follow APA format, refer to the link for further information    
http://owl.english.purdue.edu/owl 
 

 

http://owl.english.purdue.edu/owl
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Phase Three- Composition analysis, color extraction, color experimentation and 
preliminary textile concept 
 
 
Note: Studio Work will continue with color study and extraction of the work of art selected.  Bring 
your colored pencils, sketchbook and good photograph/s (accurate representation of color) to 
class.    

 

 Develop color extractions and experiment with color proportions (follow the same 
process used in project 2). 
 

 Develop a minimum of 5-7 color schemes.  Each of the color schemes should vary. 
 

 Based on some aspect of the work of art, start developing concepts for a textile design.  
The design should reflect some aspect of the work of art that you have studied and 
analyzed. 

 

 Several videos on textile design are posted on _____ for you to review.  They are short, 
but will provide you with additional insight.   

 

 Use your sketchbook and develop line drawings for your textile design.  Remember in 
designing a textile, do not overcomplicate the design.  Work only in pencil or marker at 
this phase.  The goal is to develop a good composition for your textile and add color 
once the design is complete.  Work within a 5-6” square for textile line drawing. 

 

Phase Four-Textile development and design 
 

 Once your textile design revision is complete (approved by instructor), experiment with 
the color combinations/schemes you have developed. The color palettes selected for 
the textiles should be carefully considered.  Note:  Review the textile sample books 
provided and the Munsell Color System. 
 

 Select the best three of the color schemes/compositions for your final design.  When 
selecting and designing the color palette of your textile design, consider the six design 
principles in color distribution and the applicability of this concept to textile design. 

 

 The final textile line drawing is to be precise and accurate.  This drawing represents your 
personal, creative design. 

 
The final textile designs to be formatted into the 5-6” squares for final presentation boards 
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Final Project Requirements 
 
Exploratory Essay  
Digital submission due on ______. 

 
 
Visual and Oral Presentation  
Digital submission and final boards due on ______. 
 

Presentation Boards 

 Students are required to print final project boards. 

 A minimum of 2 required boards.  Format 18” x 24”.  

 The printed version will be used to present your project and designs. 

 Option to use landscape or portrait orientation. 
 

Board 1 to include: 
 Image of the work of art with the artist’s name and title of piece. 

 Text block with a descriptive paragraph of the work of art. 

 A minimum of one extensive color extraction study.  Include a description of the color 
scheme, hue identification, and evident design principles. 

 Five color exploration studies.  Each study to include a description of the color scheme, 
hue identification, design principles and psychological attributes. 

 

Board 2 to include: 
 Text box to describe the design concept for textile design 

 Final line drawing of the textile design.  Use a 5-6” square to depict design 

 A minimum of 3 colorways of textile design.  Use a 5-6’ square for each colorway of 
textile.  Include text to describe the colorway/scheme for each. 

 Photo of drawing of a chair design including the textile application.  The selection or 
original design of the chair should support and enhance the textile design. 

 
 

 
Note: Digital submission-Students are required to submit a digital copy of presentation prior to 
oral presentation. It is recommended for students to work on PowerPoint for digital submission 
and printed presentation boards. 
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 A2.2 Document 
 

WORK OF ART COLOR STUDY AND TEXTILE DESIGN PROJECT 
Instructor Evaluation Guidelines & Rubric 
 
Exploratory Essay (Total of 50 points) 
Research and Analysis requirements (25 points) 

 A brief biography of the artist and his/her life as it influenced their work.  For example, 
the cultural, political, religious, art movement, psychological or physical aspects that 
give the reader a look into the artist and his/her work. 

 The work of art needs to be introduced to the reader and an exploratory analysis of the 
piece in terms of composition and color. You will explore specific details (subject matter, 
composition, color).  The descriptive analysis is to include design and color theory terms. 

 This paper will provide a perspective to the work of art.  All statements need to be 
presented in a scholarly manner with proper citation (opinion based of theories and 
research).  

 
Format requirements (25 points) 
Length of paper-between 5-8 pages of written text; Font 12 pt. 
Basic Format (additional handout will be posted) 
 

1. Introduction  (The artist bio and influences) 
2. Body of essay (Exploration  of the work) 
3. Conclusion   (Summation of your analysis of the work) 
4. Separate page with quality photograph of art 
5. Separate reference page 

 
Follow APA format, refer to the link for further information    
http://owl.english.purdue.edu/owl 
 
Visual and Oral Presentation (100 points-refer to rubric for distribution of points) 
 
Presentation Boards 

 Students are required to print final project boards. 

 A minimum of 2 required boards.  Format 18” x 24”.  

 The printed version will be used to present your project and designs. 

 Option to use landscape or portrait orientation. 
 

Board 1 to include: 

 Image of the work of art with the artist’s name and title of piece. 

 Text block with a descriptive paragraph of the work of art. 

 A minimum of one extensive color extraction study.  Include a description of the color 
scheme, hue identification, and evident design principles. 

http://owl.english.purdue.edu/owl
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 Five color exploration studies.  Each study to include a description of the color scheme, 
hue identification, design principles and psychological attributes. 

 
Board 2 to include: 

 Text box to describe the design concept for textile design 

 Final line drawing of the textile design.  Use a 5-6” square to depict design 

 A minimum of 3 colorways of textile design.  Use a 5-6’ square for each colorway of 
textile.  Include text to describe the colorway/scheme for each. 

 Photo of drawing of a chair design including the textile application.  The selection or 
original design of the chair should support and enhance the textile design. 

 
Note: Digital submission-Students are required to submit a digital copy of presentation prior to 
oral presentation. It is recommended for students to work on PowerPoint for digital submission 
and printed presentation boards. 
Oral Presentation Requirements 

 The oral presentation time limit is 10 minutes. 

 Be prepared to present a brief summary of your exploratory essay to introduce the artist 
and the work of art to your peers.   

 The oral presentation should follow the same order of your color studies and design. 
 
Students are expected to discuss the following in the oral presentation: 

 
1. Present your “work of art selection” and give the name of the artist and the title of the 

piece. 
2. Share with your peers why you selected this artist and this piece of work (What you 

were drawn to with this work). 
3. Discuss what influenced the artist in their work (life, cultural, political, religious, art 

movement, etc.). 
4. Discuss the composition of the work of art using design principles, color theory, etc. 
5. Discuss the color extraction process (are they pure hues, what is the color scheme, what 

color interaction is taking place). 
6. Discuss your color studies in detail and why you selected to go in this direction. 
7. Discuss the inspiration for your textile design-drawings.  The connection to the work of 

art or a design detail, etc. as your initial concept. 
8. Discuss the design selection for you textile. 
9. Discuss why you selected the colorways for your textile. 
10. Discuss the chair design (style, why you selected it and how does it work with your 

textile design using design rationale). 
 

Note: Students are encouraged provide feedback to their peers and to ask for feedback.  
Response to feedback using the following process: Repeat the question or opinion, consider if it is 
valid, and respond appropriately and respectfully.  Students are encouraged to offer and receive 
feedback to prepare for professional practice. 
 
 



 

Bigatel                                                                                                                                                                             3 

 

 
 
WORK OF ART COLOR STUDY AND TEXTILE DESIGN PROJECT RUBRIC 
Student: _______________________ 
 

Project   (100  points) 
 

Needs 
Improvement 

Meets 
Requirements 

Good  Excellent Comments/Points 

Design Process (40 points)      
 Ideas/concepts were 

developed through sketching, 
ideation drawings, 
exploration and research.  

 Points of view were 
considered and evaluated 
through collaboration and 
feedback.  

Content/Design 
Requirements (60 points) 

     

 The design problem and 
objectives were understood 
and met in the final 
presentation.   

 Design principles were 
addressed and evident in the 
composition/design. 

 All supporting material and 
requirements were included. 

Visual/Oral Presentation 
(40 points) 

     

 The final presentation 
requirements were met and 
completed. 

 The visual presentation was 
clear and precise. 

 The oral presentation 
included an explanation of 
the design process.  Including 
concept development with 
logic and relevance 
addressing the design 
problem and supporting the 
design solution. 

Total points 

 

Feedback  
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A2.3 Document 
 
WORK OF ART COLOR STUDY AND TEXTILE DESIGN PROJECT 
 
Prerequisite – Color Observations and Extraction Project 
Brief overview of the color extraction process: 
 
It is recommended that prior to “Work of Art Color Study and Textile Design Project”; students 
understand color theories, subtractive color, and the Munsell Color System. Several exercises 
and projects prepare students for each of the requirements of this project.   
 
The color extraction process involves observations of the built and natural environment.  
Students are required to take digital photographs of the two environments.  Composition, 
color, and subject matter play an important part with each photograph.  Once the photographs 
are taken, printed copies of the photographs are placed in sketchbooks.  Students are required 
to analyze the photographs.  Through the use of colored pencils, colors are extracted from the 
photographs. 
 
The process of reproducing the color is an exercise in subtractive color mixing and reinforces an 
understanding of primary, secondary, and tertiary colors.  The colors extracted must also be in 
the same proportion as observed in the composition.  This observation exemplifies design 
principles with a focus on proportion and scale within compositions.  Once students complete 
the extraction process, experimentation takes place with combining colors and creating specific 
color palettes. Students can also experiment with shades, tints, and various proportions to 
achieve creative color palettes.  Refer to the following example of extraction process (Figure 
7.1). 
 

 

Figure 7.1 

____
____
__ 
_ 



 A2.4 Document 

Work of Art Color Study and Textile Design 
Example One-Student Work 
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Composition analysis, color extraction , and experimentation 

Textile concept development and design 

Final project submission 
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Textile concept development and design 

Final project submission 

 A2.4 Document 

Work of Art Color Study and Textile Design 
Example Two-Student Work 
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Composition analysis, color extraction , and experimentation 

Textile concept development and design 

Final project submission 

 A2.4 Document 

Work of Art Color Study and Textile Design 
Example Three -Student Work 


