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 Abstract This project invites students to translate the standard written historical narrative of a  
  research essay, typically incorporated into undergraduate interior design history  
  courses, into an annotated visual record.  This project intends to help students  
  broaden their understanding and application of design history by examining its  
  concepts and ideologies through a visual medium in context to the past and present.  
  At the completion of this semester-long project students are given a single compiled 
  document, or LookBook, of all the historical design styles covered during the  
  semester.  The document is designed to function as a quick reference visual guide  
  that students can refer to at anytime during their academic or professional careers.   
  By collating the prominent components and characteristics of a style into a collection 
  of images students can assimilate fundamental information regarding various styles  
  through image association which allows them to easily access the historical   
  information and confidentially apply it into a variety of projects.  

 Learning Objectives At the completion of this course project students will be able: 

1. To describe the characteristics and concepts of a chosen historical interior design 
period and its corresponding style in his or her own words.   

2. To identify predominant features and attributes of a chosen historical interior 
design period. 



 HT1_15_Zenti 2 

3. To demonstrate and interpret the major concepts of a chosen historical interior 
design period.  

4. To compare and contrast the characteristics and concepts of a chosen historical 
interior design period with current design trends. 

5. To create a visual design tool based on the analysis of their chosen historical 
design period and their comprehension of how the expression of that period is 
applicable to current design issues and trends.   

6. To critically assess large amounts of factual information and edit or select 
relevant and appropriate content to concisely communicate an intended point.   

 Criteria  The LookBook project is an original semester-long assignment that replaces a  
  standard narrative history term paper with a collection of abbreviated assignments  
  that explain and analyze various aspects of a design period through images and  
  concise text.   The abridged visual structure of each section allows students to quickly 
  and easily access, understand and apply historical styles, concepts and methods to  
  any academic or professional project.  The LookBook, in contrast to a term paper,  
  allows design history to be current and accessible by highlighting and presenting a  
  design movement’s critical and principal defining elements. 

At the start of this project each student is provided with an identical digital InDesign 
periodical, or magazine template.  This digital file contains seven different, two-page 
blank magazine spreads – one for each assigned research section.  (Note: The 
sections of the magazine and/or quantity of pages can be adjusted to meet the 
needs of the course, its outcomes and objectives.)  This digital file constitutes a 
chapter of the LookBook and each of the seven layouts, or assignments, constitutes a 
section of that chapter.  The subject matter of each chapter will be a historical design 
period chosen by a student and relevant to the course (see Project Requirements).  
The instructor can create the digital template used in this project or a pre-designed 
template can be downloaded (for free or for purchase) through various graphic 
design websites.  While each student must determine the specifics of his or her own 
layout (e.g., quantity and location of images) the template should provide a basic 
outline and standard periodical details such as titles, subtitles and page numbers to 
help establish some consistency between chapters.  Depending on desired aesthetic 
outcome of the LookBook additional considerations such as color(s) or font style(s) 
can be pre-determined at the start of the semester or left up to each student to 
select as they complete their project.    

Over the course of the semester students add to, or fill in, each layout with original 
and relevant content based on the individual assignments and the students’ chosen 
historical design period and style.  The content incorporated into each of the 
assigned sections requires students to conduct additional research outside of the 
standard information presented in class and course textbooks.  Additional research 
resources include history and design reference books, journal articles, textbooks, 
trade journals and trade or professional websites. At the completion of the semester, 
and the project, each student must submit a final, edited chapter file containing all 
seven of their research sections.  This file is submitted as an InDesign (.indd) and PDF 
document.  Instructors assemble each student’s submission, or design chapter, into 
the final compiled LookBook and once all of the chapters are collated the compiled 
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LookBook is copied and distributed to all the students as either a printed document 
or digital file.  The end result of the compilation is a single-volume reference book 
that is compact in size and concise in presenting pertinent information.  

 
 Process  For this project students are required, at the start of the course, to examine and  
  select one of the major historical design periods covered during the given semester.  
  These design styles, or movements, are identified based on the time periods relevant 
  to what is covered in the course and course textbook(s) (e.g., Renaissance, Baroque,  
  Arts and Crafts, Art Deco, Post Modernism, etc.).  During the semester students must 
  conduct appropriate and in-depth research to complete each of the following  
  sections.  The order the research sections are assigned can be as follows or they can  
  be assigned based on the discretion of the instructor or what is appropriate for the  
  course.  For the completion of this project students will need to use Adobe   
  Photoshop and InDesign.  (Note:  This project can be adjusted to meet a smaller or  
  larger class size.  If a class has a smaller enrollment each student should conduct  
  research for a single design period.  If the class has a large enrollment groups of  
  students may be formed to handle one or more design periods and/or additional  
  sections may be added to the list of research sections or assignments.)  
 

Section 1: Historical Review 
This section is a concise and critical narrative of the chosen design period and style.  
Students must complete this section as a written overview of the movement – 
intended to provide a clear, chronological and factual account of the style and its 
evolution.  The narrative in this section should answer the basic what, where and 
when contextual questions.  This section contains more written text than the other 
assigned sections but students must utilize appropriate images and bulleted list(s) to 
clearly highlight and communicate significant facts (e.g., dates and locations) and 
attributes associated with the given period.  The objective of this section is for 
students to assess historical information and select and interpret critical facts and 
elements which shape and promote the period and style. The images and text 
presented by students in this section must allow a viewer, assumedly unfamiliar with 
the period, to quickly evaluate the information presented and takeaway a general 
understanding of the design period.  Two or three pages are typically allotted for this 
section however a specific length or word count may be stipulated based on layout 
or other constraints.  Students are required to follow a provided outline of history 
writing conventions including: proper citation for text and images, use of primary and 
secondary sources, consistent verb tense and proper use of academic voice.   

 
Section 2: Cultural Critique  
This section requires students to write a concise critical analysis of the social, cultural, 
political, military, intellectual, religious and/or economic events that were occurring 
around the development and evolution of their specific design period and style.  
Students must select and interpret how one or more of the aforementioned 
happenings impacted and influenced the development, attributes and characteristics 
of their specific style.  A student’s written analysis must also clearly explain how and 
why their chosen design style looks and acts the way it does based on their analysis 
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and understanding of various social and cultural events of the given time period.  
Like the Historical Review, this section contains more text than other sections but 
students must utilize multiple relevant images and bulleted list(s) to clearly highlight 
and communicate significant facts and attributes associated with the given period.  
The objective of this section is for the student to assess historical information and 
select and interpret critical facts and elements that shape and promote the concept 
and ideologies of the period and style. The images and text presented by students 
must allow a viewer, assumedly unfamiliar with the period, to quickly evaluate the 
information presented and take away an analytical understanding of the design 
period being presented.  Two or three pages are typically allotted for this section 
however a specific length or word count may be stipulated based on layout or other 
constraints.  Students are required to follow a provided outline of history writing 
conventions including proper citation for text and images, use of primary and 
secondary sources, consistent verb tense and proper use of academic voice.   

  
Section 3: Short Biographies  
For this section students must complete two condensed biographies of an interior 
designer, architect, artist, craftsman or other individual who had an influential impact 
on the development or implementation of their chosen style.  Information presented 
in this section cannot duplicate any subject matter presented in class as part of a 
course lecture or assigned reading.  Content in this section must include basic 
biographical information including, but not limited to, birthplace, date of birth, date 
of death (if applicable), education (if applicable), and major relevant achievements – 
design related or otherwise.  The information in this section must be presented 
through images, bulleted text lists and short written explanations.  Students must 
also present information that explains why the individual being presented is 
significant to their design period and how their work influenced other designers or 
styles during or after their lifetime.  Additional facts incorporated into this section can 
include the designer’s beliefs or ideologies regarding the historical period, design 
style, their designs or other work(s).  Each biography must fill one page of the section 
layout and should be comprised primarily of images arranged to compose a cohesive 
visual story. Images should include an artist portrait, images of his or her major 
work(s), locations, installations, etc.  Students must use proper text and image 
citation for all the information presented in this section. 

 
Section 4: Elements of Style  
This section is a collection of images which succinctly identifies and explains the 
primary and secondary characteristics which define and create the given period and 
style. Images utilized in this section may demonstrate a style’s physical characteristics 
such as texture(s), pattern(s) or color(s) and they may also convey a concept, principle 
or method of application.  While limited text or bulleted lists can be presented in 
conjunction with an image students cannot employ lengthy written explanations of 
the images in order to explain the characteristics they are depicting.  Images 
presented in this section should be edited in order to clearly show and communicate 
the intended feature or attribute of the style.  Information for this section must fill a 
two-page layout.  Students must determine the size and quantity of images 
presented based on their chosen style and the limitations of the layout.  All images 
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must be high in quality and resolution and employ proper image citation consistent 
with other completed sections.   

 
Section 5: Points of Interest  
This section is dedicated to engaging facts regarding or connected to the chosen 
design period and style.  Information presented in this section can be important facts 
critical to the emergence or development of the style.   They may also be interesting, 
obscure or unusual details relevant to the period and not widely known.  Students 
can choose to address the particulars of the style (including design, layout, 
decorative elements, methods of construction, implementation, material usage, etc.), 
important projects associated with the period, designers, location(s), and/or the time 
period which includes cultural or social happenings relevant to the movement.  
Students must utilize images combined with a brief written statement or bulleted list 
to explain and provide context for the facts in regards to their chosen design period.  
The information presented in this section must fill a two-page layout and adhere to 
the image quality, editing and citation standards set in previous sections.    
 
Section 6: Current Projects  
For this section students must identify and highlight current national or international 
architectural or interior design projects that embody or exemplify the characteristics, 
principles, use, concepts, expressions, ideologies or other facets of their chosen 
design period or style.   Ideally, projects presented in this section will have been 
completed in the last ten years however projects completed at an earlier date may 
also be included if students are having difficulty identifying qualified projects. (Note: 
other exceptions to the type and age of a project can be permitted, if necessary.) 
Like the previous section, projects presented in this layout should be introduced 
through multiple detailed and edited images that identify or highlight specific 
elements that link the current project with the historical period.  Students may also 
use limited text to help explain how and why the current projects demonstrate 
relevance to their chosen design period.  The following identifying information must 
also be included for each of the current projects being presented: name of the 
project (if applicable), location, project start and end date (if available), name(s) of the 
interior designer(s), architect(s), firm or others involved in the completion of the 
project and building type (e.g. residential, hospitality, museum, retail, etc.).  The 
information presented in this section must fill a two-page layout and adhere to the 
image quality, editing and citation standards set in previous sections.  

 
Section 7: Current Products  
This final section of the LookBook project requires students to identify current 
interior design products or decorative elements that embody or exemplify the 
characteristics, use, ideology, design principles, and/or expressions of a student’s 
chosen design style.  Items presented in this section may include furniture, textiles, 
wall coverings, lighting, flooring, etc.  Products selected do not need to replicate 
their historical counterparts but must demonstrate similar form, materials, details, use 
and implementation, etc.  Students must present the selected products through 
edited images that clearly show not only the product, but also the details of the 
products that correspond to the specific historical elements.  Students should also 
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use a concise statement to help explain how and why the products’ being presented 
are associated or relevant to the given period and style.  Additional information that 
must be listed with each image includes the name of the product, designer and 
manufacturer, any relevant dates (if applicable and available) and the products’ 
intended or innovative use.  This section must fill a two-page layout and adhere to 
the image quality, editing and citation standards set in previous sections. 	  

 Presentation Method  Each of the seven required sections of the LookBook project is presented and  
  submitted over the course of an entire semester.   The project description and  
  requirements are given to students at the start of the course and a section is due  
  approximately every three weeks depending on the university’s academic calendar,  
  holidays or academic field trips.   On each of the due dates students are required to  
  give a brief digital presentation of their completed section or layout.  The objective  
  of the presentations are for students to discuss his or her design period through a  
  critical interpretation and understanding of why they have selected the information  
  contained within their presentation and how that information is of consequence to  
  their chosen subject as well as current design trends and practices; therefore,  
  students are not allowed to simply recite factual information written on their   
  presentations or found in the course textbooks.  Following each presentation  
  students must submit a digital or printed PDF version of their original layout.  Each  
  section submission is graded and returned to the students and they must make any  
  and all necessary changes or edits to content, images, grammar, citations, etc.   
  Students submit all seven corrected sections at the conclusion of the semester as  
  both a digital InDesign and PDF document.  Instructors compile final, corrected  
  chapters to create one complete LookBook of all the design periods and styles  
  investigated by each student during the course of the semester.   
 
 Evaluation The evaluation for the LookBook project is broken down into individual grades for  
  each section submitted.  Students may receive a total of 30 points per section and 30 
  points for the final corrected document that is submitted at the end of the semester.  
 
  The points are distributed as follows: 

§ Content – the content (written text and images) for this submission is assessed on 
the following criteria: 
• Does the information presented in this document demonstrate the student’s 

fundamental understanding of his or her chosen design period? (6 pts.) 
• Does the information presented in this document demonstrate an analytical 

or critical selection and interpretation of the chosen design period? (6 pts.)   
• Does the information presented in this document clearly examine and 

analyze the influence the given historical style has (has had or will have) on 
current interior design? (6 pts.) 

§ Appropriate grammar and use of punctuation.  (3 pts.) 
§ Appropriate text and image citation based on assigned citation style. (3 pts.)  
§ Appropriate image editing and image quality.   (3 pts.) 
§ Appropriate treatment of design layout.  (Note: individual design layouts may 

differ between students so each layout should adhere to standard principles of 
design including the use of balance, proportion, etc.)  (3 pts.)  
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§ The final submission, or compilation of all seven assigned sections, is graded 
based on the corrections the students must make regarding content, images or 
editing to any and all of the previously submitted sections.   

 Credits N/A 
 
 References N/A 
 
 Appendix A1 Project Brief 
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History	  LookBook	  Project	  Brief:	  	  

A	  lookbook	  is	  defined	  as	  a	  collection	  of	  photographs	  typically	  compiled	  to	  show	  the	  work	  of	  an	  

artist,	   photographer	   or	   fashion	   designer.	   	   Lookbooks	   are	   most	   often	   comprised	   of	   images	  

(versus	  a	  large	  quantity	  of	  text)	  that	  clearly	  depict	  or	  represent	  the	  content	  they	  are	  intending	  

to	  promote.	  	  As	  such	  they	  operate	  as	  quick	  reference	  guides	  created	  to	  communicate	  an	  idea	  or	  

ideas,	  concept	  or	  design(s).	  	  For	  this	  project	  undergraduate	  interior	  design	  students	  enrolled	  in	  

the	  standard	  history	  of	  interior	  design	  course	  are	  asked	  to	  collectively	  create	  an	  interior	  design	  

history	  lookbook	  made	  up	  of	  the	  styles	  and	  periods	  covered	  in	  the	  course.	  	  The	  purpose	  of	  this	  

project	  is	  to	  have	  students	  create	  a	  reference	  guide	  that	  they	  can	  use	  during	  their	  academic	  or	  

professional	  career	  which	  succinctly	  breaks	  down	  and	  identifies	  various	  design	  styles	  and	  their	  

elements.	  	  	  

This	   project	   is	   a	   semester	   long	   assignment	   in	   which	   every	   student	   is	   responsible	   for	   the	  

research,	   exploration	   and	   interpretation	   of	   one	   specific	   historical	   period	   covered	   during	   that	  

particular	   semester.	   	   Over	   the	   course	   of	   the	   term	   each	   student	   will	   submit	   (at	   least)	   seven	  

different	  individual	  assignments.	  	  They	  are	  as	  follows:	  	  (1)	  historical	  review,	  (2)	  cultural	  critique,	  

(3)	   short	   biographies,	   (4)	   elements	   of	   style,	   (5)	   points	   of	   interest,	   (6)	   current	   projects	   and	   (7)	  

current	   products.	   	  When	   compiled	   each	   of	   the	   aforementioned	   sections,	   or	   assignments,	  will	  

constitute	  a	  LookBook	  chapter.	  	  At	  the	  end	  of	  the	  semester	  each	  student’s	  chapter	  is	  assembled	  

into	  one	  complete	  LookBook	  and	  that	  file	  is	  returned	  back	  to	  the	  students	  as	  a	  visual	  reference	  

guide	  of	  the	  styles	  covered	  in	  the	  course.	  	  	  

The	  specifics	  of	  each	  of	  the	  sections	  aim	  to	  analyze	  a	  design	  style	  or	  period	  in	  a	  critical	  manner	  

so	   that	   students	  not	  only	  understand	   the	   fundamentals	  of	  what	  makes	  up	  a	   specific	   style	  but	  

also	  how	  or	  why	  that	  particular	  style	  exists	  in	  the	  form	  and	  fashion	  that	  it	  does.	  	  It	  also	  seeks	  to	  

have	  students	  understand	  how	  the	  styles	  impact	  and	  influence	  current	  design	  trends.	  	  Because	  

the	   LookBook	   is	   intended	   to	   be	   a	   quick	   reference	   guide	   students	   are	   asked	   to	   relay	   on	   a	  

combination	  of	  specific	  images	  and	  bulleted	  lists	  of	  information	  to	  communicate	  main	  points	  or	  

important	  information	  instead	  of	  the	  typical	  lengthy	  history	  term	  paper.	  	  	  
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Evaluation	  Guidelines	  for	  the	  History	  LookBook:	  

The	  following	  two	  pages	  provide	  an	  overview	  of	  the	  grading	  criteria	  and	  rubric	  for	  the	  LookBook	  

project.	   	  The	  evaluation	  for	  this	  project	   is	  broken	  down	  into	   individual	  grades	  for	  each	  section	  

submitted.	   	   Students	  may	   receive	   a	   total	   of	   30	   points	   per	   section	   and	   30	   points	   for	   the	   final	  

corrected	  document	  that	  is	  submitted	  at	  the	  end	  of	  the	  semester.	  The	  points	  are	  distributed	  as	  

follows:	  

• A	  total	  of	  18	  points	  can	  be	  awarded	  for	  content	  –	  the	  content	  (written	  text	  and	  

images)	  for	  this	  submission	  is	  assessed	  on	  the	  following	  criteria:	  

§ Does	   the	   information	   presented	   in	   this	   document	   demonstrate	   the	  

student’s	   fundamental	   understanding	   of	   his	   or	   her	   chosen	   design	  

period?	  (6	  pts.)	  

§ Does	   the	   information	   presented	   in	   this	   document	   demonstrate	   an	  

analytical	   or	   critical	   selection	   and	   interpretation	   of	   the	   chosen	   design	  

period?	  (6	  pts.)	  	  	  

§ Does	   the	   information	  presented	   in	   this	  document	   clearly	  examine	  and	  

analyze	  the	  influence	  the	  given	  historical	  style	  has	  (has	  had	  or	  will	  have)	  

on	  current	  interior	  design?	  (6	  pts.)	  

• Appropriate	  grammar	  and	  use	  of	  punctuation.	  	  (3	  pts.)	  

• Appropriate	  text	  and	  image	  citation	  based	  on	  assigned	  citation	  style.	  (3	  pts.)	  	  

• Appropriate	  image	  editing	  and	  image	  quality.	  	  	  (3	  pts.)	  

• Appropriate	   treatment	   of	   design	   layout.	   	   (Note:	   individual	   design	   layouts	  may	  

differ	  between	  students	  so	  each	  layout	  should	  adhere	  to	  standard	  principles	  of	  

design	  including	  the	  use	  of	  balance,	  proportion,	  etc.)	  	  (3	  pts.)	  	  

	  

• A	   total	   of	   30	   points	  may	   be	   awarded	   for	   the	   final	   revised	   project	   submission.	  	  

The	   final	   submission,	   which	   is	   a	   compilation	   of	   all	   seven	   assigned	   sections,	   is	  

graded	   based	   on	   the	   corrections	   the	   students	   must	   make	   regarding	   content,	  

images	  or	  editing	  to	  any	  or	  all	  of	  the	  previously	  submitted	  sections.	  	  	  
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History	  LookBook	  –	  Grading	  Rubric	  	  
	   	   	   	   	   	   	   	  

Project	  Content	   Exemplary	  
6	  pts.	  

Satisfactory	  
5	  pts.	  

Acceptable	  
4	  pts.	  

Limited	  
3	  pts.	  

Unsatisfactory	  
2	  pts.	  

Not	  complete	  
1	  pt.	  

Score	  

	   	   	   	   	   	   	   	  

1.	  	  Does	  the	  information	  presented	  in	  

this	  document	  demonstrate	  the	  

student’s	  fundamental	  understanding	  

of	  his	  or	  her	  chosen	  design	  period?	  	  

	   	   	   	   	   	   	  

2.	  	  	  Does	  the	  information	  presented	  in	  

this	  document	  demonstrate	  an	  

analytical	  or	  critical	  selection	  and	  

interpretation	  of	  the	  chosen	  design	  

period?	  	  

	   	   	   	   	   	   	  

3.	  	  Does	  the	  information	  presented	  in	  

this	  document	  clearly	  examine	  and	  

analyze	  the	  influence	  the	  given	  

historical	  style	  has	  (has	  had	  or	  will	  

have)	  on	  current	  interior	  design? 	  

	   	   	   	   	   	   	  

	  

Project	  Fundamentals	  
Satisfactory	  

3	  pts.	  
Revisions	  Needed	  

2	  pts.	  
Unsatisfactory	  

1	  pt.	   Score	  

	  

Appropriate	  use	  of	  grammar	  and	  punctuation	  in	  all	  sections.	   	   	   	   	  

Correct	  and	  complete	  citation	  present	  throughout	  project.	   	   	   	   	  

Appropriate	  image	  editing	  and	  clarity	  used	  in	  all	  sections.	   	   	   	   	  

Appropriate	  treatment	  of	  all	  page	  design	  layout(s).	   	   	   	   	  
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the look
elements of Rococo style

1730 - 1770

ELEMENTS OF STYLE (TXMI4350 / History of Interiors I)

Style Overview:
• Rococo is a predominantly interior expression - encompassing major surfaces, furniture, fabrics and decorative 

elements; ornament subdues architectural and structural forms.
• Rococo interiors were designed and finished as complete works of art - all elements were equally important and 

planned together.
• The interiors and interior elements of the movement are characterized by purely ornamental and organic forms. 

(see fig. 7)
• Often demonstrates a more human scale versus previous movements; particularly visible in more intimate spac-

es.  (see fig. 3)
• Interiors incorporate wood moldings on ceiling and walls.
• Interiors typically have floor to ceiling windows and mirrors.
• Boiserie wall panels were used which had intricate carvings at top or bottom or center but not all over. (see fig. 2)
• Moldings were smaller and more delicate with natural motifs - often gilded
• Pastel colors were favored on walls, furniture and in decorative elements.

The Music Room from Norfolk House, St James’s Square, 
London; Matthew Brettingham (architect), Giovanni 
Battista Borra (designer), Jean Antoine Cuenot (carver), 
James Lovell (chimneypiece, possibly, carver); 1748-1756. 
Museum no. W.70:1-1938. © Victoria & Albert Museum, 

London

Francois de Cuvillies: Hall of Mirrors, interior view at Amalienburg, in Munich, Germany, 18th cent.

The bedroom of Jeanne Antoinette Poisson, Marquise de Pompadour, also known as Madame de Pompadour, in 
the upper apartments at the Château de Versailles

• The subject matter of many Rococo paintings 
and other decorative elements demonstrate 
the frame-of-mind and general attitude of 
the day as the design reflected the lifestyle 
of the aristocracy.  At the time lifestyles were 
more casual and intimate yet they were also 
more artificial, employing make believe and 
game-playing.  Ireland, J. (2009). Baroque and Rococo 

Design. In History of Interior Design (p. 418). New York: 

Fairchild Publishing.

Style Overview, cont.:
• Realistic content but heavily stylized.  
       (see fig. 5 - note curvilinear, stylized
        branches of tree)
• Content focused on pleasures and 

pastimes of the wealthy; typically depicts 
aristocracy in leisurely their pleasure 
with exaggerated or made up elements 
intertwined in the scene.

• Employed make-believe content 
and demonstrates exaggeration and 
exuberance.

Francois Boucher, La Toilette de Vénus, 1751

Francois Boucher, Venus and Amore, 1742

Jean-Honoré Fragonard, The Swing, 1767

ROCOCO - ELEMENTS OF STYLE - P. 1
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the look
elements of Rococo style

1730 - 1770

• Rocaille and coquille were prominent components in Rococo 
ornamentation.

• Rocaille is defined as “rubble” or “pebbles”; is an ornamentation 
featuring elaborately stylized shell-like, rock like, and scroll motifs. 
(see fig. 7)  rocaille. (2015). In Encyclopedia Britannica. Retrieved from http://www.

britannica.com/art/rocaille

• Free-form or irregular curves were preferred over geometric or straight 
lines  since they were not typically found in nature; often referred to as 
ribbon-like.

7.1.

7.

8

• S and C shaped curves are typically found throughout.
• Natural motifs - flowers, shells, animals, leaves, vines 
• Moldings were delicate, intricate and low-relief (versus high-relief 

typically found in Baroque detailing). (see fig. 13)
• Given the desire to have natural looking motifs ornamentation often 

displays a subtle asymmetrical composition.  
• Pastel colors were favored in the finishes of decorative elements as 

they create a visual lightness, are whimsical, delicate and ethereal.(see 
fig. 13 & 14) 

Overview of Rococo Furnishings:
• Light in weight and appearance 
• Contained typical carvings and motifs for the period.  Carvings were often delicate in form and content, highly detailed 

and asymmetrical.  Natural motifs included flowers, shells, scrolls and acanthus leaves.
• Moldings were delicate, intricate and low-relief (versus high-relief typically found in Baroque detailing).
• Decorative inlay was used as additions to furniture and other decorative elements.
• Wood graining was often emphasized as a decorative element.
• Cabriole legs, or an S-shaped leg were introduced on the front legs of furnishings.
• Chair backs and overall forms changed in relation to the leisure of the time and 
       also in response to the fashion.  
• Seating and upholstery became more comfortable and incorporated the typical 
       natural motifs and color palette of the period.  

Musée Nissim de Camondo, Paris, France

See attached for individual photo credits.

7.

8. 9. 10.

11.

12.

13.

14.
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CURRENT PROJECTS (TXMI4350 / History of Interiors I)

now is the time
current interior design projects inspired by ROCOCO

• The first pâtisserie in Mexico specializing in French macaroons.

• An interior and branding project that focused on the unique value

        elegance and detail of the delicate cookie.  

• The all white interior is in stark contrast to a traditional Rococo interior 

yet the absence of color or the saturation of white is a modern take on 

extravagance and indulgence.  

Theurel & Thomas, n.d.
Anagrama, Mexico
Theurel & Thomas | Anagrama. (n.d.). Retrieved July 21, 2015, from http://www.anagrama.
com/portafolio/77-theurel-thomas

• The all white interior also allows for the brightly colored macaroons, the main 

product to be emphasized.

• Classic Rococo features are present throughout the interior including the 

chandeliers, moldings, furnishings and reflective surfaces. 

• Shell forms, and typical curvilinear form and sh found in the design of each 

of the arms.

ROCOCO - CURRENT PROJECTS - P. 1



• A permanent exhibit in the Chambers of Wonder at the Swarovski 
Crystal Worlds located in Wattens, Austria.  

• The installation is a spatial interpretation of a cabinet of curiosities 
or a room of wonder.  In this tradition the elements of Rococo are 
embodied in the rich and overwhelming layering of color, shapes 
and objects.  

• The space is brought to life with mirrored surfaces and Swarovski 
crystals similar to the gilded surfaces found in the ornamentation 
of Rococo interiors.  

• Jewel tone and pastel colors call to mind similar color palettes 
used throughout various Rococo interiors.  

• While the traditional scroll and shell shapes articulated in their 
natural form similar S and C scrolls can be found in the  details of 
many of the items located inside the space.

• The theme of the room and the diorama like model constructed in 
the center of the space depict whimsy and amusement as well as 

extravagance and leisure.

The Wunderkammer, 2015
Studio Job, Belgium 
The Wunderkammer by Studio Job at Swarovski Kristallwelten. (n.d.). Retrieved from http://www.frameweb.
com/news/the-wunderkammer-by-studio-job-at-swarovski-kristallwelten

ROCOCO - CURRENT PROJECTS - P. 2
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• A jewelry boutique by Frédéric Aymes.

• Located in a quiet Parisian square the interior intends to make a bold and 

elegant statement to draw shoppers in.  Once inside clients are greeted 

with a high-gloss white interior accented with rich colors and traditional 

Rococo moldings.       

• The finish of the surface is reminiscent of gilded Rococo interiors and the 

moldings employ traditional curvilinear shapes including scrolling and 

shell-shapes.

Aymes Boutique, 2013
Jean-Marc Gady, Paris
Snake Charmer: Aymes Paris Jewelry Boutique | Projects | Interior Design. (n.d.). Retrieved from http://www.interiordesign.net/projects/detail/2113-snake-charmer/h

• The main feature of the space is a series of circular forms that guide clients 

through the space  but their presence and placement help to provide the 

space with the Rococo element of human-scale - helping clients to examine the 

intricate details of the spatial decor and the jewelry.  

• The essence of the store - the high-end product and interior imitate the excess 

and entitlement of the indulgence of the period.

ROCOCO - CURRENT PROJECTS - P. 3



the modern exchange
current interior design products inspired by ROCOCO

• Restored wardrobe / armoire  
• Digital photographs of original graffiti work was 

printed onto bespoke vinyl and heat molded to 
the furniture piece.    

• Graffiti finish is intended to represent a moment 
captured in time - similar to how graffiti works in 
any environment - it can change instantly.  

• Typical Rococo forms can be found in the 
molding around the edges of the armoire 
including natural motifs and scrolling.

• Cabriole form can be found on front legs of the 
piece.

• Graffiti finish mimics the excessive gilding of the 
time as well as

        the layers of moldings 
        often found on walls and
        other surfaces.
• During the period the
        purchase of furniture was
        taxed but art was not.  In
        order to avoid taxation
        Porcelain plaques were 
        added to furniture to 
        raise their status to art.
        The presence of the one-
        of-a-kind finish on this
        piece does the same.    

        

1.

2.

3.
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• Arm chair with wooden frame
• Originally designed in 1978 the new fabric and 

finish revitalize the piece while maintaining the 
integrity of the original work.  

• Frame of the chair incorporates free-form curves - 
including S and C-curves.

• Shell-forms and scroll work visible in frame.
• Playful or fanciful treatment 
         in finish color and fabric.
• Asymmetrical quality 

        of Rococo visible in fabric.

Proust Geometrica, 2009 
Alessandro Mendini
PROUST GEOMETRICA - Alessandro Mendini | Cappellini. (n.d.). Retrieved from 
http://cappellini.it/en/products/sofas-and-armchairs/proust-geometrica  

• Metal tea pots / sets; recycled and 
refinished.

• Intricate forms, curves and scrolls 
imitate Rococo decoration.  

• Bold color gives each set exuberance 
and life.  

• Fancy tea sets were part of the 
everyday decor and ritual of the 
time but they also represent the 
humanism, human-scale and 
intimate interactions present during 
the era. 

Tea Sets, 2007 
Christine Misiak
Misiak, C. (2007, August 27). Tea Sets by Christine Misiak - Dezeen. 
Retrieved from http://www.dezeen.com/2007/08/27/tea-sets-by-
christine-misiak/

Verona, 2008 
Anna James
James, A., & Voyatzis, C. (2008, June 3). Love Anna James. 
Retrieved from http://yatzer.com/Love-Anna-James
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• Eight arm inflatable and flexible chandelier.
• Constructed of PVC with a UV filter to keep color and transparency.  
• Arms are movable for three different compositions.
• Chandelier replicates the shape and size of a traditional fixture.
• Scroll-work and typical curvilinear form found in the design of each 

of the arms.
• Because arms are movable an asymmetrical configuration can be 

achieved.  
• The material and flexibility of this unique fixture infuse the light-

hearted and exaggerated aspect of the movement into a modern 
product.

Lullaby Chandelier, n.d.
Anna Siedlecka & Radek Achramowicz
LULLABY chandelier. (n.d.). Retrieved from http://productfind.interiordesign.net/
products/15578-lullaby-chandelier/

Image by Designboom

• Cotton satin fabric printed with found street objects.
• Constructed of PVC with a UV filter to keep color and 

transparency.  
• Objects are arranged around a central axis.  
• Each found object is printed on the fabric in its original color.
• The fabric’s final pattern produced an asymmetrical print 

that duplicates the delicate and intricate nature of Rococo 
carvings.  

• This print calls attention to the excess and wastefulness of 
modern society - a problem akin to the Rococo period.

• Natural and curvilinear themes can be found in this piece 
and also other prints by this artist.  

Street Print, 2014
Anne Fabricius Møller
Møller, A. (n.d.). Street Print Vinçon. Retrieved from http://www.vincon.com/en/street-print.html

4.

5.
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